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Swann's Way – Remembrance Of Things Past 10:39


The stiffened side underneath my body would… 9:37


Riding at a jerky trot… 10:13


My sole consolation… 8:47 


Our utter ignorance… 9:44


In the end… 9:49


But we sat silent. 10:14


I do not agree with you… 9:58
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In this particular instance… 10:42


Noiselessly I opened the window… 10:06


I was not, however. 11:30


‘My dear,’ she had said to Mamma… 10:53


And so it was that… 7:25


And I begin again to ask myself… 7:31


COMBRAY 11:13


That rosy candlelight… 9:56
‘Oh dear, dear; the poor little creature!’ 9:34


While my aunt gossiped on in this way… 10:54


The church! 6:33


It was the steeple… 7:54
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On our way home from mass… 9:39


And since, besides this… 9:24


Every morning I would hasten… 7:39


On the table was the same plate… 7:50


I had not the least idea… 9:51
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But in later years… 10:12


The novelist's happy discovery… 9:22


Sometimes I would be torn from my book… 9:34


Before seeing them… 9:48


I was by no means Bergotte's sole admirer… 9:23


I dared not accept such an offer… 10:06


While I was reading in the garden… 9:56


‘Look at Roussainville,’… 9:29


Françoise was avaricious… 8:29


When I say that… 10:24


His one and only passion… 9:18


She was genuinely fond of us… 8:37   
One Sunday, when my aunt… 9:29


I crept out of the kitchen… 10:36


Just as we reached the house… 10:36
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Of course he would never have admitted… 11:39


That land which knows not truth… 2:43


We used always to return… 7:03


When we had decided to go… 9:25


But it was in vain… 10:48


‘Gilberte, come along; what are you doing?’ 10:16


That year my family… 9:00


Anyone who, like ourselves… 8:50


Often, too, we would hurry… 9:16


During that autumn my parents… 11:24


That girl whom I never saw… 7:24


She was in deep mourning… 8:23


I remembered the words… 9:28


If the ‘Méséglise way’ was so easy… 10:30


Presently the course of the Vivonne… 10:10


And I knew that they bore not only the titles… 10:01


‘It is, it must be Mme de Guermantes, and no one else!’ 9:59


How often, after that day… 9:25


Alone, rising from the level… 2:49


I never thought again of this page… 7:37
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The ‘Méséglise way’ with its lilacs... 8:17


Swann in Love 10:53


Just as it is not by other men… 10:51


But while each of these attachments… 9:15


He had sought an excuse… 10:00


When Mme Verdurin had announced… 11:01


From this lofty perch… 11:25
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But the notes themselves… 9:49


The young pianist bent over her… 9:27


Greatly to Mme Verdurin’s surprise… 9:30


But little did that matter to him… 10:03


And these affectations were in sharp contrast… 10:29


And when he was tempted… 10:36


Verdurins's… 9:33


Swann made Remi drive him… 9:59


However disillusioned we may be about women… 9:56


And the pleasure which the music gave him… 10:04


But, once in a while… 10:51


Swann made no attempt… 9:49


This charm of drawing him closer to her… 8:31
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He might have reminded himself… 9:58


‘Who is that gentleman?’ 9:52


‘It's not a Japanese salad, is it?’ 10:10
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She could scarcely have expected… 10:10


M. Verdurin had been wiser… 10:01


There are certain original… 10:24


If he were dining out… 10:44


And yet he was not sorry… 9:41


But then, at once, his jealousy… 10:08


Swann had, in fact… 9:14


In spite of all these manoeuvres… 7:38
At last the carriages were ordered. 7:01


He could see the pianist… 6:37


And so that drawing-room… 10:08


But when she had set off for Dreux… 10:14


But the thought of his absent mistress… 10:08


Ah! Had fate but allowed him… 10:15


Now that, after this swing… 8:50


But at other times… 7:17


Certainly, of the extent of this love… 8:21
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But most of all… 10:18


There she was, often tired… 9:57


And yet he would have wished… 10:01


One day she announced… 8:55


A few feet away… 9:52


The Marquis de Forestelle's monocle… 9:14


At this moment… 10:02


She seemed not so much to be issuing an invitation… 9:51
‘Oh, but Cambremer is quite a good name; old, too,’… 9:52


Swann, who was accustomed… 9:51


Meanwhile the concert had begun again… 9:36


As though the musicians… 9:41


So Swann was not mistaken in believing… 10:02


One night he dreamed that he was going away for a year… 9:47


The Prince des Laumes… 9:58


One day, after the longest period… 9:52


Instinctively Swann thought of the remark… 10:31


But he could not confine himself… 09:52


Besides, her very admissions… 10:57


The painter having been ill… 8:33
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And Mme Cottard withdrew… 8:07


The painter remarked to Swann… 8:10


Place-Names: The Name 11:22


But soon it happened that… 10:30
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Even from the simplest… 11:17


One day, as I was weary of our usual place… 10:04


Only, near the grass… 9:55


But when she had set off for Dreux… 9:07


But at that actual moment… 8:10


Everything that concerned them… 8:23


While I waited I read over again… 9:11


I had always, within reach… 6:57


‘One isn't obliged to ask everyone to one's house…’ 6:06


But most often of all… 5:09


But instead of simplicity… 7:35


That sense of the complexity… 10:23


Alas! There was nothing now but motor-cars… 9:11  
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The critic André Maurois described Proust’s 
Remembrance of Things Past as ‘one of the 
greatest works of the imagination of all time’. 
The literal translation of the work’s French 
title, ‘In Search of Lost Time’, contains within 
it a clue to the creation of this monumental 
work of biographical fiction. Having wasted 
time living a dilettante existence in the 
fashionable world, Proust, in middle age, 
decided to re-dedicate his life to art, and to 
attempt at last to achieve the great work of 
which he knew himself capable. 
 Remembrance of Things Past was his 
chance to justify his life, and to cheat death 
through an act of artistic creation. It was 
the means he would use to conquer time 
through recreating his lost years. Memory 
was the material with which he would 
weave the magic cord to be launched into 
infinity; that cord which now binds us to 


him, and stretches forward into the future, 
linking his genius to unborn generations. 


The Author 


Marcel Proust was born on 10 July 1871. 
His father, a distinguished professor of 
medicine, was from a Catholic family, 
while his mother was Jewish. Although 
convinced from an early age of his calling 
as a writer, Proust was riddled with self-
doubt and wrote relatively little at the 
beginning of his career.
 During his twenties, he co-founded a 
short-lived review, Le Banquet; contributed 
to another literary publication, La Revue 
Blanche; and in 1896 had his first book 
published, a collection of essays entitled 
Les Plaisirs et Les Jours. 
 He became an enthusiastic admirer 


Marcel Proust
(1871–1922)


Swann’s Way







of John Ruskin and translated his Bible of 
Amiens and Sesame and Lilies into French. 
A novel, Jean Santeuil, which was the 
precursor of Remembrance of Things Past, 
was abandoned, and eventually published 
long after Proust’s death, in 1954. 
 For much of his youth, Proust led the 
life of a man-about-town, frequenting 
fashionable Paris drawing rooms and 
literary salons, which were to form the 
background of a number of his early 
stories and sketches, and subsequently of 
Remembrance of Things Past.
 The death of his adored mother 
in 1905 resulted in a nervous collapse 
and aggravated his chronic asthma and 
insomnia. But, despite his grief and 
the sense of loss, from which he never 
recovered, his mother’s death freed him 
with regard to his homosexual way of 
life, and allowed him to address same-sex 
love in his writing, albeit in a form which 
treated such experiences as happening to 
others rather than to himself. 
 In 1907 he moved into an apartment 
in the Boulevard Haussmann where, in 
the bedroom which he had had lined with 


cork to keep out noise, he embarked upon 
his great work À la Recherche du Temps 
Perdu (Remembrance of Things Past). In 
it, the minuteness of his observation, the 
depth of his psychological understanding 
and the vividness of his descriptive powers 
combined to create one of the most poetic 
and magical works in all literature. 


Publication of Remembrance of Things 
Past 


This long autobiographical cycle was 
originally published in eight sections: 
Du Côté de Chez Swann (Swann’s Way) 
in 1913; A L’Ombre des Jeunes Filles en 
Fleurs (Within a Budding Grove) in 1918; 
Le Côté de Guermantes I (The Guermantes 
Way I) in 1920; Le Côté de Guermantes II 
and Sodom et Gomorrhe I (Cities of the 
Plain I) in 1921; Sodom et Gomorrhe II in 
1922; La Prisonnière (The Captive) in 1923; 
Albertine Disparue (The Sweet Cheat 
Gone/The Fugitive) in 1925 and Le Temps 
Retrouvé (Time Regained) in 1927. 
 Proust was obliged to publish Swann’s 
Way at his own expense, and even after 
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it had appeared, had trouble finding a 
publisher for the next part, A L’Ombre des 
Jeunes Filles en Fleurs. However, when it 
appeared in 1918 it received considerable 
acclaim, and was awarded the Prix 
Goncourt the following year. 
 By the time Proust died, on 18 
November 1922, the first four parts of 
the cycle had been published, leaving the 
others to appear posthumously. 


Swann’s Way


In Swann’s Way, the narrator, in the person 
of the author, introduces us to his family: 
to the highly sensitive and imaginative 
child he was; to the mother he loved so 
passionately; and from whom to be parted 
was such agony; and to his father who, 
although loving him in his own way, was 
incapable of understanding the emotional 
behaviour of his nervous and delicate child. 
 The narrator (who, on the rare occasions 
he is named in the text, is given the author’s 
own name, Marcel) and his parents travel 
to the country from Paris to spend their 
holidays at his great-aunt’s house, in the 


little village of Combray. Here we meet his 
relatives in a succession of richly-drawn 
portraits: his grandmother, whose passion 
for nature and fresh air drives her to run up 
and down the garden paths in the pouring 
rain; his somewhat ‘common’ great aunt 
who takes every opportunity of putting 
down her more refined sister-in-law; his two 
spinster aunts, grown deaf through lack of 
interest in the dinner table conversations; 
and Aunt Leonie, who has retired 
permanently to her bed, from whence she 
learns, by observing the comings and goings 
in the street below her window, every detail 
of the lives of the village’s inhabitants. We 
meet Charles Swann, proprietor of the 
neighbouring estate, whose evening visit is 
the cause of Marcel being sent early to bed, 
thus depriving him of his mother’s precious 
goodnight kiss, which is necessary to enable 
him to sleep peacefully through the night. 
 Other neighbours also attract the 
interest of the precocious Marcel, whose 
highly developed powers of observation 
pierce through their urbane exteriors to the 
pretensions and hypocrisy beneath:
 M. Legrandin, declared arch-enemy of 
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snobbery, who cuts Marcel and his family 
when he is in the company of grander folk; 
the composer M. Vinteuil, who condemns 
Swann’s ‘unfortunate’ marriage, whilst 
turning a blind eye to his daughter’s 
lesbian love affair with an older woman; 
and Swann himself, who disparages the 
emptiness of high society, but devotes his 
life to parties, balls and sexual adventures. 
 Proust presents these characters with 
a depth of understanding of the human 
psyche which links him to another great 
figure of his time: Sigmund Freud. Proust, 
like Freud, understood the power of 
the past in influencing the present. The 
author’s search for his former self is part 
of the process of understanding the person 
he has become. 
 The two ‘Ways’ (Swann’s Way and The 
Guermantes Way) are different directions 
taken by the narrator’s family for their 
regular country walks, but are more than 
mere geographical designations. Through 
the thoughts, sensations and memories they 
invoke, each comes to represent a different 
aspect of life, another ‘way’ of being. 
 But no less memorable than the 


philosophical and social observations 
in Remembrance of Things Past are 
the rhapsodic and minutely observed 
descriptions of nature, in particular the 
hawthorn and lilac trees which filled the 
writer’s youthful soul with such passionate 
love. 
 Swann in Love brings into focus the 
figure of Charles Swann, whom we have 
already met in the previous book. In 
Swann’s Way we found Swann somewhat 
estranged from Marcel’s family due to 
his unfortunate marriage to Odette de 
Crécy, a demi-mondaine, whose dubious 
past prevents her from being received 
by ‘respectable’ people such as Marcel’s 
family.
 Swann in Love tells the story of 
Swann’s love affair with Odette (which, 
chronologically, took place before the 
narrator’s birth). We are introduced to the 
raffish Bohemian circle of M. and Mme 
Verdurin, of which Odette is a member. 
This is an unlikely social milieu in which 
to find Swann, a man of fashion whose 
elegant presence normally graces the most 
aristocratic and select drawing rooms. But 
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now he is drawn by the powerful sexual 
appetite which rules his life.
 To begin with, it is Odette who sets 
out to conquer Swann’s heart. At first he 
is unresponsive to her style of beauty, and 
it is not until his aesthetic sensibilities are 
satisfied by the discovery of her likeness 
to a painting by Botticelli that his interest 
awakens. Once he has succumbed to her 
charms he finds himself at the mercy of a 
passion for a woman neither of his social 
class nor his intellectual equal. When meets 
the Baron de Forcheville who appears to be 
replacing Swann in her affections, Swann 
falls prey to a consuming jealousy which, 
together with his discoveries relating to 
Odette’s past, plunges him into despair.
 In Place Names: The Name, once again 
the child Marcel is central to the narrative. 
Cheated by illness of his longed-for visit 
to the wild Breton coast, the golden 
streets of Florence, or the magical canals 
of Venice, he is obliged to substitute for 
these delights daily visits to the gardens 
of the Champs-Élysées in the company of 
the family’s servant, Françoise. The tedium 
of these visits is suddenly and miraculously 


lifted when he once again meets Gilberte, 
the daughter of Swann and Odette, whom 
he first saw through the hawthorn hedge 
at Combray and with whom he instantly 
fell in love.
 Having rediscovered Gilberte in Paris, 
Marcel now becomes obsessed with her, 
and his childish passion parallels Swann’s 
love for Odette, in that Marcel, too, is 
obliged to suffer the indifference towards 
him of the one he loves. Like Swann (and 
perhaps like all lovers), Marcel is in love not 
with a real person, but with the creation of 
his fantasy.
 Proust constantly reminds us that, 
as Shakespeare put it, ‘nothing is, but 
thinking makes it so’, a theme which runs 
right through Remembrance of Things 
Past. It suggests the author’s awareness 
of the dawning era of psychology, for 
Proust, like Freud, understood that each 
person’s perception is dictated by his or 
her personal experience. Thus the Swann 
Marcel knows in Combray is quite different 
from the Swann he sees as Gilberte’s 
father; and his grandparents’ view of their 
modest neighbour Swann is not the same 







as that of the occupants of fashionable 
Paris drawing rooms, who know him to be 
an intimate friend of the Comte de Paris, 
pretender to the French throne.
 When Swann first hears the Andante 
from Vinteuil’s Sonata, he is stirred to 
the depths of his soul, because through 
it he senses the possibility of reclaiming 
his ‘lost’ life, of renouncing his superficial 
existence and finding once again the faith 
and idealism of his youth. This sense of 
renewal, of being offered a second chance, 
is identified in Swann’s mind with his love 
for Odette, and for this reason the musical 
theme becomes for him the ‘national 
anthem’ of their love. Just as Marcel, the 
narrator, is a fictional version of Proust 
himself, so too Swann embodies many 
of the author’s characteristics, and both 
Proust and Swann were conscious of the 
time which had been lost and of the brevity 
of life in the face of their failing health.
 The book ends with the elderly Marcel, 
many years later, wandering through 
the autumnal Bois de Boulogne seeking 
the shade of Odette. His imagination 
peoples the empty alleys with the elegant 


throng which appeared there in the past. 
He recalls the proud horses and stylish 
carriages and, in particular, the enchanting 
figure of Odette, strolling through the 
park surrounded by a crowd of admiring 
men. But as the bright vision disappears, 
blown away by the cold wind of reality, 
he meditates on the inevitability of time 
passing and the painful impossibility of 
recapturing the past. 


The Life and Work of Marcel Proust 


To avoid any confusion, it may be helpful 
to point out that Proust’s great work, À La 
Recherche du Temps Perdu, was originally 
translated into English by Charles K. Scott-
Moncrieff and published in 1922 under 
the title Remembrance of Things Past. It 
was subsequently re-translated by Terence 
Kilmartin and appeared in 1981 as In 
Search of Lost Time. In 2002, a new edition 
appeared under the same title, with each 
volume assigned to a different translator. 
The Naxos AudioBooks recordings use the 
Scott-Moncrieff text and, in references to 
the work, I use Scott-Moncrieff’s title. 
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 My own contact with Proust began 
when, as a 17-year-old schoolboy, I first 
read Swann’s Way. I could not have 
guessed then that, many years into the 
future, Proust would take over my life 
to such an extent. Over a six-year period 
during the 1990s, I abridged and recorded 
Remembrance of Things Past for Naxos 
Audiobooks, for whom I have now 
recorded this entire, uncut text. 
 When I was asked to write The Life 
and Work of Marcel Proust (see www.
naxosaudiobooks.com), it occurred to me 
that, although the people on whom Proust 
based his characters were no longer living, 
the places he wrote about were still there, 
and so I travelled to France to see them. 
 I was delighted to discover that Illiers, 
where Marcel Proust spent his holidays as 
a child, and which figures in the book as 
Combray, is now marked on maps and 
road signs as Illiers-Combray, in official 
recognition of the reason for this sleepy 
village’s wider fame. 
 In a narrow street just off the market 
square in Illiers-Combray is the house in 
which Proust’s father, Adrien Proust, was 


born, and further along is the house of 
his aunt Élisabeth, now a Proust museum, 
where Élisabeth’s fictional counterpart, 
the bedridden Aunt Léonie, watched the 
world go by from her bedroom window. 
Around the corner from the house is a little 
boulangerie with a sign in the window 
announcing proudly: ‘This is where Aunt 
Léonie bought her madeleines’. It only 
occurs to me as I buy a packet of the 
scallop-shaped cakes, that Aunt Léonie 
is a creature of fiction. Never mind, Aunt 
Élisabeth might well have patronised the 
establishment, or one very like it. Up the 
hill there is a real house called Tansonville, 
the name of the house occupied by Charles 
Swann, and later by his daughter Gilberte 
and her husband Robert de Saint-Loup, 
and further on there is a real village called 
Méréglise, a name almost identical to the 
fictional Méséglise. 
 Water lilies are still reflected in the 
glassy surface of the river Loir, which in 
the book bears the more poetic name the 
Vivonne, and beyond the stream lies the 
Pré Catalan, the enchanting park created 
by Proust’s horticulturally minded Uncle 
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Jules. From Illiers I travelled on to Cabourg, 
a seaside resort on the Normandy coast, 
the original of the fictional Balbec. Here I 
found the Grand Hotel in all its Edwardian 
splendour. It was rebuilt after Proust spent 
holidays there as a child, but he returned 
as an adult, and sections of Remembrance 
of Things Past were written beneath its 
roof. As in Within a Budding Grove, the 
great glass windows of the restaurant 
look out over the promenade to the beach 
below, and with a little imagination, that 
group of budding young girls in bikinis is 
transformed into the little band of ‘jeunes 
filles en fleurs’ outlined against the sea. 
 I travelled on to Paris, visiting 102 
Boulevard Haussmann, Proust’s home 
for many years, where he wrote so much 
of Remembrance of Things Past. The 
building is still owned by the same bank 
that purchased it from Proust’s aunt, when 
her inconsiderate decision to sell it forced 
him to move. His bedroom is still there, 
but unfurnished, and to see the room as 
it was, one is obliged to visit the Musée 
Carnavalet, where Proust's bed, chaise-
longue and other effects are displayed in 


a reconstruction of the famous cork-lined 
room. 
 A walk to the gardens of the Champs 
Élysées brought me to an area with a sign 
announcing that I am in the Allée Marcel 
Proust. Children chase each other – perhaps 
playing the modern equivalent of ‘prisoners 
base’, the game played by Gilberte and 
her friends. This is where the real Marcel 
played as a child with the real Marie de 
Benardaky, with whom he fell in love, just 
as the fictional Marcel falls in love with the 
fictional Gilberte Swann. 
 In the real world, the same spaces are 
occupied now by different people. Time has 
moved on, but places remain, and we have 
the privilege of being present in not only 
the imaginary world Proust created, but 
that portion of the real world which had 
a part in its creation. His presence has left 
behind a trace of magic, and we see places 
differently, because we see them through 
his eyes. One day those places will have 
crumbled into dust, as will we ourselves, 
and the space we now consider ours will 
be occupied by others. But as long as 
civilisation remains, those who come after 
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us will be able to share Proust’s vision and 
enter his world. Proust was aware that art 
is the only true reality, and that through his 
creations the artist continues to live after 
his death, beyond space and beyond time. 


Notes by Neville Jason 
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1871, July 10 Marcel Proust born


1873, May 24 Robert Proust born


1878–1886 holiday visits to Illiers (now Illiers-Combray)


1880, spring Marcel’s first attack of asthma


1882–1888 attends the Lycée Condorcet


1888 contributed to La Revue Lilas and La Revue Verte


1889–1890 military service at Orléans


1890, January 3 death of maternal grandmother, Adèle Weil


1890, August holiday at Cabourg


1890, November enrols as a student in the Faculty of Law and at 
 the Ecole Libre des Sciences Politiques


1890, November –  1891, September contributes to Le Mensuel


1892, March first edition of Le Banquet


1893, March last edition of Le Banquet


1893, April 13 meets Comte Robert de Montesquiou-Fezensac


A Proust Chronology
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1893 contributes to La Revue Blanche; degree in law


1894, May 22 meets Reynaldo Hahn


1894, December trial of Captain Alfred Dreyfus


1895, March degree in philosophy


1895, summer holiday in Brittany with Reynaldo Hahn


1896 publication of Les Plaisirs et Les Jours; 
 writing Jean Santeuil


1897, February 6 duel with Jean Lorrain


1898, January 13 Emile Zola’s article J’Accuse published


1899 begins translation of Ruskin’s Our Fathers Have 
 Told Us (La Bible d’Amiens)


1899, summer holiday at Evian-les-Bains, visits the Brancovan  
 family at Amphion 


1900, June and October visits Venice


1902 abandons work on Jean Santeuil


1903, November 26 death of Adrien Proust


1904 publication of La Bible d’Amiens







1905, September 26 death of Jeanne Proust


1906, June publication of Sesame and Lilies (Sésame et les Lys)


1906, July Dreyfus declared innocent


1906, December moves to 102 Boulevard Haussmann


1907, summer holiday at Cabourg, where he will spend the next  
 seven summers. Meets Alfred Agostinelli


1908–09 begins writing À la Recherche du Temps Perdu


1913 Agostinelli re-enters Proust’s life. 
 Employs Celeste Albaret


1913, November Du Côté de Chez Swann (Swann’s Way) published


1914, May 30 Alfred Agostinelli dies in an aircraft accident


1918, June publication of A L’Ombre des Jeunes Filles en  
 Fleurs (Within a Budding Grove), Pastiches et  
 Mélanges and new edition of Swann’s Way


1919, June moves to 8, rue Laurent-Pichat


1919, December Within a Budding Grove awarded the Prix Goncourt


1920, October moves to 44, rue Hamelin


20







21


1920, October Le Côté de Guermantes I (The Guermantes Way I)  
 published


1920, April Le Côté de Guermantes II and Sodom et  
 Gomorrhe I (Cities of the Plain I) published


1921, December 11 death of Montesquiou


1922, April Sodom et Gomorrhe II published


1922, October awarded the Légion d’Honneur


1922, November 18 death of Marcel Proust


1923 La Prisonnière (The Captive) published


1925 Albertine Disparue 
 (The Fugitive/The Sweet Cheat Gone) published


1952 Jean Santeuil published


1954 Contre Sainte-Beuve 
 (Against Sainte-Beuve) published 
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Vivien Leigh. He is a former member of the Old Vic Company, the English 
Stage Company, the Royal Shakespeare Company and the Birmingham 
Repertory Company. Roles include John Worthing in The Importance 
of Being Ernest, Darcy in Pride and Prejudice, Christian in Cyrano de 
Bergerac and Robert Browning in Robert and Elizabeth.


 He is a trained singer and has appeared in numerous musicals including The Great 
Waltz, 1776, Ambassador, Lock Up Your Daughters, Kiss Me Kate, Irma La Douce, Robert 
and Elizabeth and Mutiny.
 Television appearances include Maigret, Dr Who (‘The Androids of Tara’), Hamlet 
(Horatio), Crime and Punishment (Zamyatov), Emergency Ward Ten, Dixon of Dock 
Green, When the Boat Comes In, Angels, Minder, Dempsey and Makepeace, The Richest 
Woman in the World, The Dancing Years, The Magic Barrel and Windmill Near a Frontier. 
Films include From Russia with Love, The Message, The Passage, That Riviera Touch, Drop 
Dead Darling, Kaleidoscope and Moll Flanders.
 He has been a member of the BBC Radio Drama Company three times, and is heard 
regularly in radio plays, documentaries and arts programmes. For Naxos AudioBooks 
his readings include Vasari’s Lives of the Great Artists, Freud, War and Peace, Gulliver’s 
Travels, Far From the Madding Crowd and The Castle of Otranto. He plays Antonio in 
The Tempest, and has directed productions of Lady Windermere’s Fan, Hamlet and A 
Midsummer Night’s Dream as well as solo readings of fiction and poetry.
 As a director he won Talkies awards for Great Expectations and Poets of the Great 
War, and as a reader, AudioFile Earphone awards for The Captive, Time Regained, The 
Once and Future King and War and Peace (Best Audiobooks of the Year 2007 and 2009).
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Marcel Proust


Read by Neville Jason


Swann’s Way


Remembrance of Things Past is one of the monuments of 20th-century literature. 
Neville Jason’s widely praised 36 CD abridged version has rightly become an 
audiobook landmark and now, upon numerous requests, he is recording the 
whole work unabridged which, when complete, will run for some 140 hours. 
 Swann’s Way is the first of seven volumes and sets the scene with the 
narrator’s memories famously provoked by the taste of that little cake, the 
madeleine, accompanied by a cup of lime-flowered tea. It is an unmatched 
portrait of fin-de-siècle France.


Neville Jason trained at RADA, where he was awarded the diction 
prize by Sir John Gielgud. He is a former member of the Old Vic 
Company and the Royal Shakespeare Company, amongst others. 
He has been a member of the BBC Radio Drama Company three 
times, and is heard regularly in radio plays, documentaries and arts 
programmes. For Naxos AudioBooks his readings include Vasari’s Lives 


The Life and Work of Marcel Proust
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of the Great Artists, War and Peace, Far From the Madding Crowd and The Castle 
of Otranto. He won AudioFile Earphone awards for The Captive and Time Regained.






