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«+.A5 THE TWO MEN LEER OVER THEIR CONQUEST, THEY PO NOT NOTICE A THIRP
MENACING FIGURE $TANDING BERIND THEM... \T |5 THE "B8A7T-MAN 7 »

Detective Comics #27: The very first glimpse we get of the guy and
already he looks pissed.

SPIRITS OF MY PARENTS TO
AVENGE THEIR DEATHS BY
SPENDING THE REST OF MY LIFE
WARRING ON ALL CRIMINALS

The first time we see Batman’s
origin. It, um, won’t be the last.
But modern retellings invariably
discard this candlelit oath-making
bit of business, likely deeming it
hokey. Which: sure it is. But to
skip it does a grave disservice;
that oath is who Batman is.




LOWLY THE FACIAL NUSCLES
PULL THE DEADMAN S MOUTH
NIOA REPELLANT. GHASTLY GEW,
THE SIEN OF PEATH RO THEJOK

/75175
1P woer/BLE!

For the very first time,
the Joker strikes.

Thirty-eight years after that gruesome first kill, the Englehart/
Rogers/Austin team would pay fannish homage to it—and to a
lot of Batman’s history—during their acclaimed run.



Enter: the pixie-booted pre-
pubescent! Brought on board
just a year after Batman’s first
appearance to lighten the
mood, Robin doubled sales
and touched off a vogue for

kid sidekicks. But!
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FEATE LIING.
LAUGH
B

@UR SCENE.. ARISING YOUNG TONN OUFIDE THE B/6
CITY WHERE THE HALY CIRCUS PLAYS AN ENCACGMENT..
INSIDE THEBI6 TENT THE FLYING GRAYSONS FATHER,
3 | HOTHER AND YOUNS 50K, PICK SHING OW THE FLYING TRAVEZE.

(Detail of above page.) For
decades, Robin’s steadfast
appearance at Batman’s

side has invited snide jokes
and innuendo. Perhaps this
was inevitable, even fated.
Some unfortunate kerning
in his introductory scroll
(“.. takes under his protect-
ing mantle GUYS WHERE’S
THE SPACE BETWEEN
‘AN’ AND ALLY’ AW
GEEZ STOP THE DAMN
PRESSES”) couldn’t have
helped matters.



& WHEN I GET OUT,
I'LL GET BACK AT COPPERS
AND THEN |AND PENNIES! 'LL FIGHT
COYNE _ ¢ COPPERS—WITH PENNIES !
IN PRISON, COYNE BROODS OVER HIS FATE ! MOKES HIS | EVERY JOB I PULL WILL

INVOLVE PENNIES! MY

' PENNIES... AND COPPERS! CRIME SYMBOL WILL BE
’ THEY DID THIS TO ME/ PENNIES ¢
PENNIES... COPPERS... X 2
COPPER PENNIES/ N\ D E/S SN
A I HATE THEM N\ ZX\|)
=, . ALLY & 5
Ty b
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Robin’s chirpy presence made for a sunnier Batman. His rogues’ gallery
felt it too: suddenly mass-murdering became passé and petty larceny
was au courant. Take this goon: Joe Coyne, the Penny Plunderer, and
his “crime symbol.” In Gotham’s underworld, ya gotta have a gimmick.
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ﬂ/«’ AWAY, A FOUR-FOOTED ALLY SEES THE SIGNAL THAT HE /THAT’S IT...NOW CHEW THE ROPE
L =m APART! ONCE I'M FREE, I CAN

EARNED TO ANSWER,
f A = UNTIE BATMAN/

500N, OUTSIOR THE PRISONERS' ROOM, A GRIMLY SILENT SHAPE
APPEARS 22 /' come ON, BAT-HOUND... YOU CAN FORCE Jlicea
QooD BOY! \\OPEN THAT CASEMENT WINDOW IF YOU /L=t
Y —" PRESS HARD/ e

T TR

In the ’50s, Batman’s supporting cast swelled with masked
hangers-on. First came Ace, the Bat-Hound. ..

“Awno w Twi® BAT-CAVE I FITTEC UP UNPER
MY NEW MANG/ON, I TRAINEP LONG FOR MY

CAREER! "/ THis COSTUME WIiL

CYCLE /5 READY, AND THIS

SHOULDER -BAG UTILITY-CASE

WILL BE A GREAT HELF,

NOW, WITH MY CRIME-

LABORATORY, MY FILES,

EVERYTHING -- I'M 1]
rR&APY TO ACT! 2]

Aprés dog, le déluge: Next came
Batwoman (seen here stuffing her
charm-bracelet handcuffs, lipstick
telescope, and tear-gas perfume
into her sensible Bat-purse), Bat-
Girl, Bat-Mite, and, perhaps most
awesomely, Mogo the Bat-Ape.
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AND As THE
TRAMP
LIFTS AND
POINTS HiS
PROP CANE...

SCAP
BUBBLES--
SHOOTING

OouT OF
HIS cANE |

THE BUBBLES -~
STICKING TO
Us LIKE GLUE !

Batman’s look got tweaked in the early 1960s, but he remained a duly
deputized do-gooder at home in broad daylight. These are the comics
that the creators of the TV series used as grist for their groovy, Pop Art

mill. Compare to ...

A BLeak HiLisIDE IN CENTRAL
MEXICO,,

. A PAIR OF OPEN GRAVES
... AND THE SHADOW OF THE DREAD...

... MARK THE BEGINNING OF AN EXCURSION
INTO THE EERIE, THE TERRIFYING, THE
</ DEADLY! STAND STILL, AND HEAR THE

il WIND HOWLING LIKE SOULS IN TORMENT..,

SEE THE RISE OF AN ASHEN MOON...
BREATHE DEEPLY AND SNIFF THE
SCENT OF DEATH... AS YOU PREPARE
TO LEARN ....

This was Batman,
five years later. What
happened in be-
tween? Adam West
is what happened.
Denny O’Neil and
Neal Adams ditched
anything that would
remind fans of

the TV series and
transformed Batman
from a superheroic
cipher into an ob-
sessed, angry loner.




Batman: The Dark Knight Returns: In Frank
Miller’s steroidal saga, decades of Bat-canon
got amped up: His Caped Crusader shattered
femurs, his Batmobile was a tank—and the
bat that flew in Bruce Wayne’s open window,

inspiring his Batman identity? This time it
came with property damage.

(From the same issue.) This is the first real
glimpse Miller gives us of his Batman, look-
ing iconic, if juiced, in the familiar blue and
gray. Miller’s use of splash pages like this one
would, like everything else about The Dark
Knight Returns, influence how superhero
comics were made for many years.

In Batman: Year One, Miller
reminded readers that
Batman was more than a fat
wallet, some pointy ears,
s PO and an attitude. He’s about
striking fear—and to do
that, he needed a flair for the
dramatic.
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Nineteen eighty-eight was a
tough year for Batman. The
fans’ appetite for grim-and-
gritty superheroes, whetted by
The Dark Knight Returns, be-
came ravenous. In sequences
of surprisingly grisly on-panel
violence, the Bat-family
shrank. First, Barbara (Batgirl)
Gordon, paralyzed by the
Joker’s bullet.

: 16
'ROBIN WILEDIEBECAUSE THEJUK
WANTISSREVENGE . BU]%I{@U CANE

Soon after, readers were
invited to call in to determine
whether young Jason Todd
(Robin II) lived through his
brutal beating by the Joker. By
a margin of just seventy-two
votes, the little twerp bought
it, further darkening the Dark
Knight.

These numbers will work only in the US.A. and Canada,
b e following hours on S 15th and
September 16th.

| Eastern 900 am. 9/15/88 Mountain 7:00 a.m. 9/15/65 |
w through 8:00 p.m. 9/16/88 through 6:00 p.m. 9/16/88
' Central 8:00 a.m. 9/15/88 Pacific 6:00 a.m. 9/15/88
o

through 7:00 p.m. 9/16/88 through 5:00 p.m. 9/16/88
You will be charged 50¢ for each call, which will be connected ta
an acknowledgement message.
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Planetary/Batman: Night on Earth: A group of superpowered
investigators meet alternate-universe iterations of Batman. The
gang’s all here: Original-Recipe Bat-Man, O’Neil/Adams’s Caped
Crusader, Frank Miller’s Dark Knight, and—in a surprising move
that proved surprisingly moving—the Adam West Batman.
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EZzal
Car't break [
[h’oufh
the glass. ’

“I'm already dead, aren’tI?” In a
harrowing and unprecedented
sequence, the “New 52” Batman
finds himself overmatched, and
he literally sinks into despair.

Nothing but
2 dead foce...
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