
THE JACK BENNY PROGRAM
The Great Outdoors

Program Guide by Elizabeth McLeod

Crisp, cool air…and glistening sunrises over distant snow-capped mountain 
peaks! Wildlife forages through lush forest growth…while the bass and the trout 
snap at every dangling line in the clear blue stream. And in the midst of it all 
stands that dauntless outdoorsman…that living, breathing epitome of wholesome 
red-blooded adventure: Jack Benny!

Not quite who you were picturing? Well, that’s exactly the point. Jack Benny, 
above all other comedians of his generation, built a great deal of his successful 
comedy characterization on utter incongruity -- on the complete mismatch of 
his pasty-faced, watery-eyed, hip-swaying, vainglorious self with whatever 
surroundings he happened to find himself in. If there was ever a place where 
the Jack Benny Character absolutely didn’t belong, it was the Great Outdoors. 
But it took a lot of context for that joke to make sense, and it took many years 
to develop the Benny persona to such a fine point that the joke was successful.

Americans in the early years 
of the twentieth century were 
not really all that far removed 
from the days of the frontier. 
By 1900, tongues were already 
fiercely clucking over the flac-
cidity of the American Male 
- particularly in the industrial-
izing East and Midwest. Re-
moved from the challenges of 
subduing a continent, stuffed 
into a tight-buttoned suit, and 
chained to a desk in a row of 
identical desks in one of thou-
sands of faceless brick-walled 
office buildings, the middle-
class American man of the new 
century was endlessly derided 

CD 7B: “Jack and Mary Walk in the Easter Parade” - 04/13/1952
Jack and Mary strut their stuff in the Easter Parade.

CD 8A: “Down On the Farm” - 05/18/1952
A drama of rural life finds Jack and company “Down On the Farm.”

CD 8B: “Gondola in Venice” - 06/07/1953
Jack and his friends visit Venice for an ill-fated gondola ride.
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in print and in popular culture as a milksop and a mollycoddle. He was alleg-
edly rendered so by the dual demands of modern capitalism and contemporary 
marriage. The typical American male of the 1910s was seen not as a virile Bun-
yanesque he-man able to withstand any challenge, but as a spindle-shanked, pot-
bellied, scribbly-moustached comic strip buffoon with sunken eyes, a receding 
chin, and an air of helpless resignation. This was how he reportedly faced the 
constant indignities heaped upon him by his imperious boss, his hectoring wife, 
and his impudent, disrespectful children.

The pushback against this supposed wave of public emasculation was led by no 
less a personage than the President of the United States. Theodore Roosevelt spent 
much of his public life using the pencil-necked image of American masculinity 
as his favorite target -- offering himself as a rippling, two-fisted exemplar of what 
it pleased him to call “The Strenuous Life.” With his carefully-cultivated “Rough 
Rider” image from the recent Spanish-American War on full display, Roosevelt 
pointed to his own asthmatic, sunken-chested past as an obstacle to be overcome, 
not a handicap to be accepted. In fact, he used his own example as a rebuke to the 
quivering “effeminization” he saw in American manhood. Roosevelt, or at least 
the Roosevelt presented in the public press, liked nothing better than a robust 
life of outdoors adventure…and endless newspaper and magazine writers found 
themselves caught up in his musky backwash. Hunting, fishing, mountaineering, 
riding and roping, The Manly Art of Pugilism, and anything else that could be 
done outdoors under clear blue skies were presented as ideal remedies for the 
enfeeblements of modern city life. Even if Chester Q. Punchclock couldn’t 
actually unchain himself from his adding machine for more than a day and a 
half a week, he could at least sneak home a copy of Argosy. He could dream of 
throwing aside his collar and tie, donning a buckskin jacket, shouldering a rifle, 
and venturing forth to conquer his personal corner of God’s Own Country. It 

might not have actually changed much 
in a man’s daily life, but Roosevelt’s 
campaign certainly sold an ample share 
of pulp magazines. It also successfully 
impressed the concept of The Great 
Outdoors indelibly upon the national 
consciousness. 

The public idealization of The 
Strenuous Life coincided precisely 
with the childhood and adolescence 
of one particular American male. 

CD 2A: “Jack Goes Duck Hunting” - 11/26/1939
Jack gets a bang out of his hunting excursion with Andy Devine.

CD 2B: “Leaving for Yosemite” - 02/04/1940
Jack and the gang get the winter sports bug, and plan a trip to Yosemite.

CD 3A: “Arriving at Yosemite” - 02/11/1940
The trip to Yosemite has its share of complications.

CD 3B: “Skiing at Yosemite” - 02/18/1940
Jack hits the Yosemite slopes…and the slopes hit back!

CD 4A: “Birthday Party For Jack Who’s Recovering From a Skiing 
Accident” - 02/25/1940
The anniversary of Jack’s birth comes and goes as he and his cast recover from 
his mishap on the mountain.

CD 4B: “Northwest Passage” - 05/19/1940
Jack ventures into the pioneer wilderness as the gang does its version of 
“Northwest Passage.”

CD 5A: “Climb to Taquitz Falls” - 03/02/1941
Jack hires a Native American guide to lead him on a vigorous hike. 

CD 5B: “Jack Works in His Garden” - 03/30/1941
Jack tries his hand at horticulture.

CD 6A: “Jack Plants a Victory Garden and Plays Golf With Phil”
- 03/22/1942
Jack works the land before heading to the green for a few holes of golf with his 
bandleader. Fore!

CD 6B: “Liberty Ship” - 12/06/1942
Jack and the gang help launch a Liberty Ship, 
and then perform their own rousing drama of 
“Captain Benny of the High Seas.”

CD 7A: “Seventh Hole at Hillcrest Country 
Club” - 10/26/1947
Jack can’t get past the seventh hole at Hillcrest 
Country Club. Jack Benny and Eddie "Rochester" AndersonTheodore Roosevelt at Yosemite
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chest, Jack certainly did enjoy the outdoors…
up to a point. Granted, you were far more 
likely to encounter him on the golf course in 
Palm Springs than sitting on a fallen log deep 
in the Maine woods sipping boiled coffee out 
of a tin can. But at least when you saw Jack 
with a suntan, you didn’t need to wonder if Max 
Factor had a hand in it. 

Indoors or outdoors, the comedy of incongruity growing from the comedy 
of character was always the key to the Jack Benny persona. Whether on a 
mountaintop or in the deepest jungle, this improbable adventurer always got his 
laughs.

GENERAL FOODS CORPORATION
and

THE AMERICAN TOBACCO COMPANY
present

JACK BENNY

with Mary Livingstone, Phil Harris, Bob Crosby,
Eddie “Rochester” Anderson, Kenny Baker, Dennis Day, and Don Wilson

Written by
Bill Morrow and Ed Beloin

Sam Perrin, George Balzer, Milt Josefsberg, and John Tackaberry

Music conducted by
Mahlon Merrick

Produced by
Hilliard Marks

CD 1A: “Hurricane” - 01/30/1938
Jack ventures forth into the heart of the storm in his own version of the rugged 
South Seas drama Hurricane.

CD 1B: “Too Hot to Handle” - 11/20/1938
Jack and the gang head into the unexplored jungle.

Growing up in a quiet suburban town near Chicago, young Benny Kubelsky 
hardly seemed to be one to take the old Rough Rider’s example to heart. He was 
the only son of Ashkenazi Jewish immigrants who settled in Waukegan, Illinois 
in the 1890s. Little Benny grew up in a music-loving home, with his parents 
pressing a violin into his hands when he was six years old. School and music 
lessons made up the core of his childhood routine, leaving little time for rigorous 
outdoor activity. But even if he didn’t have these obligations, Benny was far 
from a formidable specimen. He threw (as the stereotype used to say) like a girl, 
and wasn’t especially adept at running, jumping, climbing, or any other of the 
usual physical feats common to the neighborhood sandlots. He was, in the slang 
of the times, a washout, a cake-eater, a dub.

As he grew up, music surpassed school in Benny’s estimation. In fact, by the age 
of fourteen, he knew what he wanted to do with his life. His father might have 
wanted him as a future partner in the clothing business, but Benny Kubelsky was 
determined to earn a living with his fiddle. His first professional music job found 
him sawing away in a vaudeville pit band…which led to his first attempt at an 
act of his own. 

However vociferously advocates of the Strenuous Life might bristle their 
moustaches at ack-tors, and dismiss them as frivolous painted sissies, Benny knew 
different. Vaudeville could be a cutthroat business, requiring every bit as much 
grit and tenacity as wrestling a bear or bucking a bronco. And the young violinist 
was determined, over his parents’ initial objections, to go on the road. Ma and Pa 
Kubelsky intervened to prevent their son’s first attempt at such an undertaking 
at the age of seventeen, but they relented a year later. Benny was allowed to hit 
the midwestern smalltime in an unlikely musical partnership with a formidable 
middle-aged pianist named Cora Salisbury. Benny came up with a new name for 
this adventure, billing himself as Ben K. Benny. When Salisbury quit, he carried 
on with another pianist -- learning how to integrate 
comic byplay into the music, and developing an act 
that, while not at all unique, proved to be an agreeable 
twelve minutes of any audience’s time.

With the coming of the First World War, actors who 
resisted Uncle’s summons were widely derided as 
slackers, and Benny was determined not to be among 
them. He served in the Navy, spending much of his 
time in uniform as an entertainer. This is when he 
developed the basic structure of a solo act -- turning 

Jack Benny

Jack Benny out by his own backyard pool, with 
his wife Mary and daughter Joan.
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structures fell into place. The idea of Benny as a man 
who was utterly inept in his dealings with women 
(who believed himself, nonetheless, to be a great 
lover); the image of Jack as a vain, fussy bachelor 
who believed himself to be far more debonair than 
he actually was; the notion of Benny as a whey-faced 
poltroon who tried to project the notion of himself 
as a ruddy-cheeked man of action -- all of these 
preceded the full development of the “Jack Benny: 
World’s Worst Cheapskate” character that became 
the best known aspect of his stage personality. All of 
them, of course, would continue as elements of his 
final persona. 

Putting this flabby, balding, overaged, and insufferably self-absorbed creature 
into the most rugged setting possible proved to be one of the Benny program’s 
most beloved and most enduring comic tropes. From the mid-1930s to the very 
end of his radio run, Jack Benny’s character was sure to turn up in the most 
incongruous roles his writers could imagine. The radio Benny’s world was 
thoroughly citified. He was in his element in the theatrical spheres of Hollywood 
and New York -- his natural environment was that of the well-upholstered, air-
conditioned studio. So of course, the thing to do was to pull him out of that 
comfort zone and plop him down far into the tangled thickets of the forest, or 
ankle-deep in blazing desert sand, or awash in the icy spray of the sea. Jack 
Benny was right at home at the corner of Sunset and Vine, so why not stick him 
on a pair of skis and shove him down a snow-covered Yosemite peak? You’d 
expect to see Jack Benny delicately munching a Cobb Salad under the Brown 
Derby, so why not force him to rustle up his own grub over a campfire under the 
starry skies? Sauntering through Beverly Hills was as natural to Jack as counting 
his money -- but hiking up a treacherous mountain trail, not so much. The 
possibilities were endless, and the Benny writers took full and gleeful advantage 
of their employer’s utter unsuitability for any aspect of The Strenuous Life.

Of course, the actual, historical Jack Benny wasn’t the “Jack Benny Character” 
at all. Although he portrayed that unforgettable figure so well for so long, it’s 
understandable that the line between fiction and reality could blur. The real Jack 
Benny was not the rice-pudding schnook he seemed to be on the air. Although 
he was no rival to Frank Buck, and was not likely to barge into his luxurious 
kitchen and toss a string of freshly-shot mallards onto the table, and probably did 
not fall asleep each night with a well-thumbed L. L. Bean catalogue across his 

his violin into a mere prop for the comedy that now made up the substance of 
his routine. Emerging from the service with yet another new name, Jack Benny 
was ready to move to the next phase of his career. Along the way he encountered 
a performer who would prove a significant influence on his developing comic 
persona.

Frank Fay was one of the most distasteful individuals ever to step in front of a 
Broadway curtain. He was a cruel, vicious man who became even nastier when 
he was drinking, which was often. However, he was also, hands down, one of 
the most gifted comedians of his time. Fay revolutionized the role of Master of 
Ceremonies for big-time vaudeville. Instead of simply introducing the acts on 
the bill, he turned them into the butts of his own stinging jokes. Fay affected a 
waspish, mincing persona in this role -- turning the “painted sissy” stereotype 
into a vehicle for lacerating insult humor. He directed his barbs at any target that 
fell within range. Nobody who worked for, worked with, or even encountered 
Frank Fay on the street ever actually liked him -- including Jack Benny himself, 
who disliked very few people -- but vaudeville audiences loved him. 

Jack Benny didn’t have a cruel bone in his body…but there were aspects of 
Fay’s stage persona that stuck with him. The swaying panty-girdle walk, the 
aggrieved roll of the eyes, the petulant sidelong stare, and the razor-like timing 
were all Frank Fay’s before they were Jack Benny’s. However, they arguably fit 
Jack even better than they did Fay. Benny had never been particularly aggressive 
or forceful as a comedian, and even early in his career he had a deep streak 
of self-deprecation in his material. His style stood in direct opposition to Fay’s 
maliciousness. But the effeminate Fay-like mannerisms that Benny adopted over 
the course of the 1920s perfectly meshed with his act – an act that was already 
shaping up as a distinct contrast to the aggressively masculine personalities of 
many rival comics. While Jack never took this persona as far as the so-called 
“nance comics” of the era (performers like Johnny Arthur or Franklin Pangborn), 

there’s no question that much of his future comic 
personality was specifically designed to mock the 
“manly ideal” of the times.

The foundations for the “Jack Benny Character” were 
well in place by the end of the 1920s, but it took radio 
to really build that character into something both 
unique and indelible. The early years of Benny’s radio 
career found him experimenting with exactly what to 
do with himself on the air, but bit-by-bit the basic Frank Fay

Jack Benny



4 5

structures fell into place. The idea of Benny as a man 
who was utterly inept in his dealings with women 
(who believed himself, nonetheless, to be a great 
lover); the image of Jack as a vain, fussy bachelor 
who believed himself to be far more debonair than 
he actually was; the notion of Benny as a whey-faced 
poltroon who tried to project the notion of himself 
as a ruddy-cheeked man of action -- all of these 
preceded the full development of the “Jack Benny: 
World’s Worst Cheapskate” character that became 
the best known aspect of his stage personality. All of 
them, of course, would continue as elements of his 
final persona. 

Putting this flabby, balding, overaged, and insufferably self-absorbed creature 
into the most rugged setting possible proved to be one of the Benny program’s 
most beloved and most enduring comic tropes. From the mid-1930s to the very 
end of his radio run, Jack Benny’s character was sure to turn up in the most 
incongruous roles his writers could imagine. The radio Benny’s world was 
thoroughly citified. He was in his element in the theatrical spheres of Hollywood 
and New York -- his natural environment was that of the well-upholstered, air-
conditioned studio. So of course, the thing to do was to pull him out of that 
comfort zone and plop him down far into the tangled thickets of the forest, or 
ankle-deep in blazing desert sand, or awash in the icy spray of the sea. Jack 
Benny was right at home at the corner of Sunset and Vine, so why not stick him 
on a pair of skis and shove him down a snow-covered Yosemite peak? You’d 
expect to see Jack Benny delicately munching a Cobb Salad under the Brown 
Derby, so why not force him to rustle up his own grub over a campfire under the 
starry skies? Sauntering through Beverly Hills was as natural to Jack as counting 
his money -- but hiking up a treacherous mountain trail, not so much. The 
possibilities were endless, and the Benny writers took full and gleeful advantage 
of their employer’s utter unsuitability for any aspect of The Strenuous Life.

Of course, the actual, historical Jack Benny wasn’t the “Jack Benny Character” 
at all. Although he portrayed that unforgettable figure so well for so long, it’s 
understandable that the line between fiction and reality could blur. The real Jack 
Benny was not the rice-pudding schnook he seemed to be on the air. Although 
he was no rival to Frank Buck, and was not likely to barge into his luxurious 
kitchen and toss a string of freshly-shot mallards onto the table, and probably did 
not fall asleep each night with a well-thumbed L. L. Bean catalogue across his 

his violin into a mere prop for the comedy that now made up the substance of 
his routine. Emerging from the service with yet another new name, Jack Benny 
was ready to move to the next phase of his career. Along the way he encountered 
a performer who would prove a significant influence on his developing comic 
persona.

Frank Fay was one of the most distasteful individuals ever to step in front of a 
Broadway curtain. He was a cruel, vicious man who became even nastier when 
he was drinking, which was often. However, he was also, hands down, one of 
the most gifted comedians of his time. Fay revolutionized the role of Master of 
Ceremonies for big-time vaudeville. Instead of simply introducing the acts on 
the bill, he turned them into the butts of his own stinging jokes. Fay affected a 
waspish, mincing persona in this role -- turning the “painted sissy” stereotype 
into a vehicle for lacerating insult humor. He directed his barbs at any target that 
fell within range. Nobody who worked for, worked with, or even encountered 
Frank Fay on the street ever actually liked him -- including Jack Benny himself, 
who disliked very few people -- but vaudeville audiences loved him. 

Jack Benny didn’t have a cruel bone in his body…but there were aspects of 
Fay’s stage persona that stuck with him. The swaying panty-girdle walk, the 
aggrieved roll of the eyes, the petulant sidelong stare, and the razor-like timing 
were all Frank Fay’s before they were Jack Benny’s. However, they arguably fit 
Jack even better than they did Fay. Benny had never been particularly aggressive 
or forceful as a comedian, and even early in his career he had a deep streak 
of self-deprecation in his material. His style stood in direct opposition to Fay’s 
maliciousness. But the effeminate Fay-like mannerisms that Benny adopted over 
the course of the 1920s perfectly meshed with his act – an act that was already 
shaping up as a distinct contrast to the aggressively masculine personalities of 
many rival comics. While Jack never took this persona as far as the so-called 
“nance comics” of the era (performers like Johnny Arthur or Franklin Pangborn), 

there’s no question that much of his future comic 
personality was specifically designed to mock the 
“manly ideal” of the times.

The foundations for the “Jack Benny Character” were 
well in place by the end of the 1920s, but it took radio 
to really build that character into something both 
unique and indelible. The early years of Benny’s radio 
career found him experimenting with exactly what to 
do with himself on the air, but bit-by-bit the basic Frank Fay

Jack Benny



6 3

chest, Jack certainly did enjoy the outdoors…
up to a point. Granted, you were far more 
likely to encounter him on the golf course in 
Palm Springs than sitting on a fallen log deep 
in the Maine woods sipping boiled coffee out 
of a tin can. But at least when you saw Jack 
with a suntan, you didn’t need to wonder if Max 
Factor had a hand in it. 

Indoors or outdoors, the comedy of incongruity growing from the comedy 
of character was always the key to the Jack Benny persona. Whether on a 
mountaintop or in the deepest jungle, this improbable adventurer always got his 
laughs.

GENERAL FOODS CORPORATION
and

THE AMERICAN TOBACCO COMPANY
present

JACK BENNY

with Mary Livingstone, Phil Harris, Bob Crosby,
Eddie “Rochester” Anderson, Kenny Baker, Dennis Day, and Don Wilson

Written by
Bill Morrow and Ed Beloin

Sam Perrin, George Balzer, Milt Josefsberg, and John Tackaberry

Music conducted by
Mahlon Merrick

Produced by
Hilliard Marks

CD 1A: “Hurricane” - 01/30/1938
Jack ventures forth into the heart of the storm in his own version of the rugged 
South Seas drama Hurricane.

CD 1B: “Too Hot to Handle” - 11/20/1938
Jack and the gang head into the unexplored jungle.

Growing up in a quiet suburban town near Chicago, young Benny Kubelsky 
hardly seemed to be one to take the old Rough Rider’s example to heart. He was 
the only son of Ashkenazi Jewish immigrants who settled in Waukegan, Illinois 
in the 1890s. Little Benny grew up in a music-loving home, with his parents 
pressing a violin into his hands when he was six years old. School and music 
lessons made up the core of his childhood routine, leaving little time for rigorous 
outdoor activity. But even if he didn’t have these obligations, Benny was far 
from a formidable specimen. He threw (as the stereotype used to say) like a girl, 
and wasn’t especially adept at running, jumping, climbing, or any other of the 
usual physical feats common to the neighborhood sandlots. He was, in the slang 
of the times, a washout, a cake-eater, a dub.

As he grew up, music surpassed school in Benny’s estimation. In fact, by the age 
of fourteen, he knew what he wanted to do with his life. His father might have 
wanted him as a future partner in the clothing business, but Benny Kubelsky was 
determined to earn a living with his fiddle. His first professional music job found 
him sawing away in a vaudeville pit band…which led to his first attempt at an 
act of his own. 

However vociferously advocates of the Strenuous Life might bristle their 
moustaches at ack-tors, and dismiss them as frivolous painted sissies, Benny knew 
different. Vaudeville could be a cutthroat business, requiring every bit as much 
grit and tenacity as wrestling a bear or bucking a bronco. And the young violinist 
was determined, over his parents’ initial objections, to go on the road. Ma and Pa 
Kubelsky intervened to prevent their son’s first attempt at such an undertaking 
at the age of seventeen, but they relented a year later. Benny was allowed to hit 
the midwestern smalltime in an unlikely musical partnership with a formidable 
middle-aged pianist named Cora Salisbury. Benny came up with a new name for 
this adventure, billing himself as Ben K. Benny. When Salisbury quit, he carried 
on with another pianist -- learning how to integrate 
comic byplay into the music, and developing an act 
that, while not at all unique, proved to be an agreeable 
twelve minutes of any audience’s time.

With the coming of the First World War, actors who 
resisted Uncle’s summons were widely derided as 
slackers, and Benny was determined not to be among 
them. He served in the Navy, spending much of his 
time in uniform as an entertainer. This is when he 
developed the basic structure of a solo act -- turning 
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Jack Benny out by his own backyard pool, with 
his wife Mary and daughter Joan.
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less a personage than the President of the United States. Theodore Roosevelt spent 
much of his public life using the pencil-necked image of American masculinity 
as his favorite target -- offering himself as a rippling, two-fisted exemplar of what 
it pleased him to call “The Strenuous Life.” With his carefully-cultivated “Rough 
Rider” image from the recent Spanish-American War on full display, Roosevelt 
pointed to his own asthmatic, sunken-chested past as an obstacle to be overcome, 
not a handicap to be accepted. In fact, he used his own example as a rebuke to the 
quivering “effeminization” he saw in American manhood. Roosevelt, or at least 
the Roosevelt presented in the public press, liked nothing better than a robust 
life of outdoors adventure…and endless newspaper and magazine writers found 
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actually unchain himself from his adding machine for more than a day and a 
half a week, he could at least sneak home a copy of Argosy. He could dream of 
throwing aside his collar and tie, donning a buckskin jacket, shouldering a rifle, 
and venturing forth to conquer his personal corner of God’s Own Country. It 

might not have actually changed much 
in a man’s daily life, but Roosevelt’s 
campaign certainly sold an ample share 
of pulp magazines. It also successfully 
impressed the concept of The Great 
Outdoors indelibly upon the national 
consciousness. 

The public idealization of The 
Strenuous Life coincided precisely 
with the childhood and adolescence 
of one particular American male. 
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THE JACK BENNY PROGRAM
The Great Outdoors

Program Guide by Elizabeth McLeod

Crisp, cool air…and glistening sunrises over distant snow-capped mountain 
peaks! Wildlife forages through lush forest growth…while the bass and the trout 
snap at every dangling line in the clear blue stream. And in the midst of it all 
stands that dauntless outdoorsman…that living, breathing epitome of wholesome 
red-blooded adventure: Jack Benny!

Not quite who you were picturing? Well, that’s exactly the point. Jack Benny, 
above all other comedians of his generation, built a great deal of his successful 
comedy characterization on utter incongruity -- on the complete mismatch of 
his pasty-faced, watery-eyed, hip-swaying, vainglorious self with whatever 
surroundings he happened to find himself in. If there was ever a place where 
the Jack Benny Character absolutely didn’t belong, it was the Great Outdoors. 
But it took a lot of context for that joke to make sense, and it took many years 
to develop the Benny persona to such a fine point that the joke was successful.

Americans in the early years 
of the twentieth century were 
not really all that far removed 
from the days of the frontier. 
By 1900, tongues were already 
fiercely clucking over the flac-
cidity of the American Male 
- particularly in the industrial-
izing East and Midwest. Re-
moved from the challenges of 
subduing a continent, stuffed 
into a tight-buttoned suit, and 
chained to a desk in a row of 
identical desks in one of thou-
sands of faceless brick-walled 
office buildings, the middle-
class American man of the new 
century was endlessly derided 

CD 7B: “Jack and Mary Walk in the Easter Parade” - 04/13/1952
Jack and Mary strut their stuff in the Easter Parade.

CD 8A: “Down On the Farm” - 05/18/1952
A drama of rural life finds Jack and company “Down On the Farm.”

CD 8B: “Gondola in Venice” - 06/07/1953
Jack and his friends visit Venice for an ill-fated gondola ride.

Elizabeth McLeod is a journalist, author, and broadcast historian. She 
received the 2005 Ray Stanich Award for excellence in broadcasting history 
research from the Friends Of Old Time Radio.

If you enjoyed this CD set, we 
recommend Jack Benny: Silly Skits, 

available now a www.RadioSpirits.com.
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