
THE WITCH’S TALE
Program Guide by David S. Siegel

The title of this series leaves little doubt about the subject matter. Radio historians view
The Witch’s Tale, which debuted on May 28, 1931, as the earliest example of radio entertainment
designed to “scare the wits” out of its listeners. Often called the granddaddy of horror programs, the
innovative 30 minute dramatic series entertained listeners with weekly tales of vampires, ghosts and
werewolves, as well as countless examples of how jealousy, revenge, greed and ambition could result

in circumstances as frightening
as any caused by supernatural
beings.

The popular program
aired live on WOR out of New
York City for seven years, from
1931 to 1938.With the exception
of 13 episodes that Cole offered
for syndication in 1934, The
Witch's Tale was heard only
locally until 1935. It was at that
time that WOR reached out to
several independent stations in
key states and invited them to
join in the formation of the new
Mutual Broadcasting Network to
compete with the larger NBC
(Red and Blue) and CBS
networks.

By 1936, in addition
to being broadcast throughout
the continental United States, the
program was heard in Hawaii,
Canada, and Australia. It was
also translated into Spanish,
Portuguese and Italian for
foreign broadcast.

Special Notes
(1) Those wishing to learn more about The Witch’s Tale are advised
to consult a book entitled, The Witch’s Tale by Alonzo Deen Cole,
published by Dunwich Press and available from Radio Spirits.

(2) Those wishing to learn more about MiriamWolfe, and about her
experiences as a member of The Witch’s Tale cast, are advised to
consult a book entitled Remembering Radio: An Oral History of
Old Time Radio by David S. Siegel, published by Bear Manor
Media and available through Radio Spirits. The book also includes
an interview with Dorothea Cole, Alonzo Deen Cole’s second wife
and widow.

Episodes Included in This Collection:

CD 1
A: The Boa Godess
B: The Bronze Venus

CD 2
A: The Devil Mask
B: The Devil’s Doctor

CD 3
A: The Devil’s Number
B: The Flying Dutchman

CD 4
A: Four Fingers and a Thumb
B: Frankenstein

CD 5
A: The Graveyard Mansion
B: The Gypsy’s Hand

CD 6
A: The Hairy Monster
B: The Haunted Crossroads

CD 7
A: The Knife of Sacrifice
B: The Physician of the Dead

CD 8
A: The Puzzle
B: Rats in a Trap

CD 9
A: The Spirits of the Lake
B: The Statue of Thor

CD 10
A: The Suicide
B: The Wedding Gift
C: Bonus – 1934 Syndication
Promo
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of Lucifer,” “The Priest Bekeht,” “The
Rappaccini’s Daughter,” “Rats in a Trap,”
“Reunion,” “Tourists Accommodated,” “The
Treasure” and “The Will.”

In February of 1973, listeners of
WHIT’s (Hartford, CT) monthly salute to radio’s
GoldenAge were treated to a discussion about the
history of radio horror programs. A sharp-eared
person listening to a replay of theWHIT program
streaming on the Internet noted that one of the co-
hosts revealed that he had acquired a number of
Witch’s Tale transcriptions from a listener who had
found them in his attic. It turned out that the
listener’s home had once been the residence of
Alonzo Deen Cole. In 1961, when he moved to
California where he expected to write for
television, Cole is known to have trashed many of
hisWitch’s Tale transcriptions, deeming them not
worth the cost of shipping west. Luckily for
today’s old time radio fans, he missed a few.

During the broadcast run, Cole also
made an effort to trade on the popularity of The
Witch’s Tale. In 1936, Cole launched a monthly
pulp magazine. The Witch’s Tale that listed him as both editor and author, but also featured stories by
other writers. The venture failed to catch on, however, and only two issues were ever published.

Also in 1936, the Tom Moore Cigar Company published a 38 page pamphlet that
contained four stories taken from the radio program. The publication was most likely a giveaway tie-
in designed to help promote interest in the program.

After The Witch’s Talewent off the air in 1938, Cole turned his hand to writing other radio
programs, including Seth Parker, The Hour of Charm, Gang Busters and The Shadow. In 1943, he
became the chief writer for a new Columbia Broadcasting Company series, Casey, Crime
Photographer. Based on a character created by the mystery writer George Harmon Coxe, that series
ran fromAugust 19, 1943 to April 22, 1955.

Over the course of his career, Cole is credited with having written close to 900 produced
radio plays, in addition to some screen plays and documentary films.

Despite some initial criticism from
women’s groups that the program was unsuitable
for children, the programwas well received almost
from the beginning. After listening to the
program’s third episode, one critic wrote that the
program “succeeded in working me into a sweat.
Thrill seekers miss plenty when they fail to hear
this new dramatic series.” The accolades
continued with a 1932 reviewer writing
“Boyoboyoboyoboyo!!! (The)Witch’s Tale of last
evening was one grand piece of radio drama!!”
Another critic wrote that “tuning in on TheWitch’s
Tale has become as important as my dinner to me.
I find it outstanding among all the other dramatic
features on the air.” Praised for its creativity,
writing, characterizations and outstanding acting,
yet another critic called the series a “class
product.”

Letters in support of the program
reportedly came from men and women of all
walks of life, including school teachers,
clergymen, societies and clubs. According to a
1938 newspaper article, less than one-half of one
percent of the program’s fan mail contained
adverse comments. The program was even
favorably reviewed in a New York City high
school newspaper.

The Witch’s Tale was the creation Alonzo Deen Cole, a veteran stage actor, writer, gifted
raconteur and prolific reader and collector of over 2,000 books and pulp magazines dealing with what
some would eventually call “Gothic Horror.” Although most of the programs were original plots
conceived in Cole’s fertile imagination, the writer did adapt a number of horror classics such as
Frankenstein, Dr. Jekykll and Mr. Hyde, The Corsican Brothers and Rapaccini’s Daughter, as well
as a number of stories based on legends, including The Golem, Tanhauser, Don Juan, The Flying
Dutchman, and Faust.

In a 1938 interview, in which he looked back over the program’s long run, Cole summed
up the program’s popularity in a simple sentence: “People like to be scared, just as they like to eat
candy.” He went on to explain that, “superstition is part of the tradition of the race.We’re the product
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A Witch’s Tale / Martinson’s Coffee print advertisement.

December cover of one of Cole’s The Witch’s Tale pulp magazines.
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of the things that went before us and things that are around us now. Education eliminates some
superstitions, but breeds others.”

We knock on wood after bragging, Cole explained to a reporter, to keep evil spirits from
hearing what we say, just as our primitive ancestors did thousands of years ago. Likewise, ancients
thought that their reflections in mirrors were their souls and that a soul died if and when the glass was
shattered – hence we consider it sever years’ bad luck to break a mirror.

Ahorseshoe, Cole conjectured, was good luck because centuries ago it was the symbol of
the crescent which represented the moon and the lunar orb was the symbol of female fertility. The
witch doctor was the primitive dictator, a little fellow with lots of brains who wanted to get control
of his tribe. So he gathered a couple of skulls and with a little hocus-pocus, he soon had the other
bosses afraid of him. “Today it’s the same thing,” he said. “Fashions in psychology, and in food,
which sweep the country are really just modern superstitions. Thinking is the hardest thing to do for
everyone, no matter how intelligent.”

While elaborating on the origins of his tales of the supernatural, Cole went out of his way
to explain that, “We never do anything that is in bad taste; we will not treat cannibalism or kidnapping,
and never have anything happen to children. The
dramas are fanciful, and anyone with average
intelligence will be thrilled.” The writer was also
careful to make sure that in addition to a full menu
of thrills and the supernatural, each drama carried
a moral and that vice and crime were never
portrayed as desirable or attractive. Criminals
were never painted as enviable characters.

In its early years, Cole also found
himself defending the program against critics who
thought the show was not suited for juveniles.
While acknowledging that his scripts were written
for adults, he maintained that the subject matter of
the series was flexible enough to allow for
audiences of any age, pointing out that witches
and broomsticks were accepted parts of
Halloween and juvenile fairy tales. He also noted
that during its first two years, the program was
broadcast at 9:30pm when younger children were
likely to be safely asleep in their beds.

sponsors as either two fifteen minute time slots or
one half hour slot.

The thirteen episodes Cole selected for
syndication included “Frankenstein,” “House of
the Bridegroom,” “Bronze Venus,” “Spirits of the
Lake,” “The Toy Maker,” “Graveyard Mansion,”
“The Flying Dutchman,” “The Hairy Monster,”
“The Werewolf,” “The Wonderful Bottle,” “The
Entomologist,” “Happy Ending” and the
“Dangerous Curve.” Many of the surviving
broadcasts of The Witch’s Tale are from these
syndicated disks. Also surviving from this period
is a sales promo for the program.

The additional surviving copies of the
series are from the 1935-1938 period when the
program was carried by the Mutual network and
recordings of the live program were made. These
are the programs that were rebroadcast in
syndication for an additional six years after the
series went off the air as a live program in 1938.

Throughout its run, The Witch’s Tale
underwent numerous scheduling changes,

including more than 28 changes in the day of the week it was broadcast on, plus countless changes
in the times the program was aired. The most frequent air time, perhaps because of its content, was
the 9:30-10pm time slot. Needless to say, loyal listeners, and there were many, had to stay on their
toes to make sure they didn’t miss an episode. Regarding broadcast dates of the episodes in this
collection, assignment of specific dates is avoided as a result of the varied syndication and re-
syndication of the programs over the years.

Although a total of 332 Witch’s Tale programs were broadcast, fewer than 50 American
episodes are known to be in circulation, 20 of which are featured in this collection. In addition
dedicated Witch’s Tales fans are cautioned that a number of scripts were licensed by Cole to an
Australian company for rebroadcast in Australia. Nearly 20 of those programs are known to have
survived. A number of these Australian recordings have been confused and represented among
collectors as American programs, including episodes of “The Bells,” “The Cage,” “The Dangerous
Curve,” “The Devil Dr.,” “The Devils Hands,” “The Fallon’s Folly,” “The Guardian of the Tomb,”
“The Hand of Glory,” “The Hangman’s Roost,” “The King Shark God,” “TheManikan,” “The Power
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Alonzo Deen Cole, Marie O’Flynn and Alan Devitt

A print advertisement for transcription discs of The Witch’s Tale.
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Cole reportedly dismissed the gamblers telling the newspaper that he himself didn’t know what
Nancy’s age would be until just before the program went on the air.

Old Nancy was influential in other media, inspiring the Old Witch host character in The
Haunt of Fear horror comic book published by EC Comics in the 1950’s, and later the Cryptmaster,
host of television’s Tales From the Crypt.

During its seven year run, the program featured an ensemble cast that included Cole
playing the lead male role, as well as the cat Satan, Marie O’Flynn (Cole’s wife), as the lead female,
and Alan Devitt and Mark Smith in supporting parts. The veteran stage actress Adelaide Fitz-Allen
played Nancy the Witch from 1931 until 1935, when she died at the age of 79. After auditioning
several replacements for the critical part, Cole selected 13 year old Miriam Wolfe, who specialized
in playing witches on the popular Saturday morning children’s series Let’s Pretend. According to
Wolfe, Cole would not let the studio audience see her during broadcasts as he did not want the public
to know that the scary witch was actually an attractive teenager. WOR regular Roger Bower served
as the program’s announcer and sometimes sound effects person.

Originally broadcast as a sustaining
(non-sponsored) program, the series picked up
sponsors as its’ popularity grew - including R.H.
Macy, the leading New York City department
store. Other sponsors signed on once the program
was carried on the Mutual network, including the
Joseph Martinson Coffee Company, the Piggly
Wiggly Casey Company and the Kruschen Salt
Company, whose commercials can still be heard
on a number of the program’s surviving discs. The
Economy Gasoline Company sponsored a west
coast version of the program that was heard on
station KHJ in Los Angeles.

In 1934, The Witch’s Tale was being
aired live on WOR. At that time, Cole (a shrewd
businessman as well as a gifted writer) selected
thirteen of the most popular episodes from the
series and had them recorded off-air so that he
could sell them to smaller independent stations
throughout the country. The programs were
recorded in two fifteen minute segments so that
the stations that purchased them could sell them to

Most of TheWitch’s Tales programs ran
thirty minutes in length, although there were a few
two-parters and even one or two three-parters. “I
do not believe the serial forms of mystery plays
are either satisfactory or desirable,” Cole told a
reporter. However, with an eye always on the
studio clock, as the actors read their scripts, Cole
frequently had to eliminate dialog while the show
was in progress, or, as happened on some
occasions, unexpectedly stretch a tale into a two-
parter by adding a new impromptu ending which
alerted listeners to the fact that the story would be
continued next week. Veteran radio actor Jackson
Beck, who appeared in at least two episodes of the
program, recalled Cole frantically rewriting pages
and handing changes to the actors in mid
broadcast.

For many listeners, the most
memorable part of the series was its opening. In
this respect, Cole set the standard for later radio
horror programs - such as Inner Sanctum, The
Mysterious Traveler and The Whistler - when he
created the character of Old Nancy, the Witch of
Salem, to introduce and close each of his tales.

Week after week, Nancy would greet radio listeners, imploring them to sit by the fire and
gaze into the embers while she stroked her black cat Satan and related stories designed to send chills
down their spines. Nancy would also remind her listeners of her age, which could vary from one
hundred and eleven one week to one hundred and six the following week - a technicality that never
seemed to bother her loyal listeners, not even when, in some of her introductory monologues, she
announced that she was two different ages. No matter. In her crackling voice, Nancy would simply
explain away the difference by telling listeners that she had a penchant for fibbing about her birthdays
as an excuse to receive sweets from her visitors (listeners) in exchange for which she would weave
a tale for them.

At one point in the program’s history, Nancy’s ever changing age even became the subject
of a gambling pool when it was learned that some listeners actually placed bets each week on what
her age would be. According to a contemporary newspaper account, in 1936, three listeners showed
up at theWOR studio one day demanding to knowwhat Nancy’s age would be two weeks in advance.
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A Witch’s Tale print advertisement featuring Old Nancy, her fireplace,
and her cat.

Miriam Wolfe
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Cole reportedly dismissed the gamblers telling the newspaper that he himself didn’t know what
Nancy’s age would be until just before the program went on the air.

Old Nancy was influential in other media, inspiring the Old Witch host character in The
Haunt of Fear horror comic book published by EC Comics in the 1950’s, and later the Cryptmaster,
host of television’s Tales From the Crypt.

During its seven year run, the program featured an ensemble cast that included Cole
playing the lead male role, as well as the cat Satan, Marie O’Flynn (Cole’s wife), as the lead female,
and Alan Devitt and Mark Smith in supporting parts. The veteran stage actress Adelaide Fitz-Allen
played Nancy the Witch from 1931 until 1935, when she died at the age of 79. After auditioning
several replacements for the critical part, Cole selected 13 year old Miriam Wolfe, who specialized
in playing witches on the popular Saturday morning children’s series Let’s Pretend. According to
Wolfe, Cole would not let the studio audience see her during broadcasts as he did not want the public
to know that the scary witch was actually an attractive teenager. WOR regular Roger Bower served
as the program’s announcer and sometimes sound effects person.

Originally broadcast as a sustaining
(non-sponsored) program, the series picked up
sponsors as its’ popularity grew - including R.H.
Macy, the leading New York City department
store. Other sponsors signed on once the program
was carried on the Mutual network, including the
Joseph Martinson Coffee Company, the Piggly
Wiggly Casey Company and the Kruschen Salt
Company, whose commercials can still be heard
on a number of the program’s surviving discs. The
Economy Gasoline Company sponsored a west
coast version of the program that was heard on
station KHJ in Los Angeles.

In 1934, The Witch’s Tale was being
aired live on WOR. At that time, Cole (a shrewd
businessman as well as a gifted writer) selected
thirteen of the most popular episodes from the
series and had them recorded off-air so that he
could sell them to smaller independent stations
throughout the country. The programs were
recorded in two fifteen minute segments so that
the stations that purchased them could sell them to

Most of TheWitch’s Tales programs ran
thirty minutes in length, although there were a few
two-parters and even one or two three-parters. “I
do not believe the serial forms of mystery plays
are either satisfactory or desirable,” Cole told a
reporter. However, with an eye always on the
studio clock, as the actors read their scripts, Cole
frequently had to eliminate dialog while the show
was in progress, or, as happened on some
occasions, unexpectedly stretch a tale into a two-
parter by adding a new impromptu ending which
alerted listeners to the fact that the story would be
continued next week. Veteran radio actor Jackson
Beck, who appeared in at least two episodes of the
program, recalled Cole frantically rewriting pages
and handing changes to the actors in mid
broadcast.

For many listeners, the most
memorable part of the series was its opening. In
this respect, Cole set the standard for later radio
horror programs - such as Inner Sanctum, The
Mysterious Traveler and The Whistler - when he
created the character of Old Nancy, the Witch of
Salem, to introduce and close each of his tales.

Week after week, Nancy would greet radio listeners, imploring them to sit by the fire and
gaze into the embers while she stroked her black cat Satan and related stories designed to send chills
down their spines. Nancy would also remind her listeners of her age, which could vary from one
hundred and eleven one week to one hundred and six the following week - a technicality that never
seemed to bother her loyal listeners, not even when, in some of her introductory monologues, she
announced that she was two different ages. No matter. In her crackling voice, Nancy would simply
explain away the difference by telling listeners that she had a penchant for fibbing about her birthdays
as an excuse to receive sweets from her visitors (listeners) in exchange for which she would weave
a tale for them.

At one point in the program’s history, Nancy’s ever changing age even became the subject
of a gambling pool when it was learned that some listeners actually placed bets each week on what
her age would be. According to a contemporary newspaper account, in 1936, three listeners showed
up at theWOR studio one day demanding to knowwhat Nancy’s age would be two weeks in advance.
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of the things that went before us and things that are around us now. Education eliminates some
superstitions, but breeds others.”

We knock on wood after bragging, Cole explained to a reporter, to keep evil spirits from
hearing what we say, just as our primitive ancestors did thousands of years ago. Likewise, ancients
thought that their reflections in mirrors were their souls and that a soul died if and when the glass was
shattered – hence we consider it sever years’ bad luck to break a mirror.

Ahorseshoe, Cole conjectured, was good luck because centuries ago it was the symbol of
the crescent which represented the moon and the lunar orb was the symbol of female fertility. The
witch doctor was the primitive dictator, a little fellow with lots of brains who wanted to get control
of his tribe. So he gathered a couple of skulls and with a little hocus-pocus, he soon had the other
bosses afraid of him. “Today it’s the same thing,” he said. “Fashions in psychology, and in food,
which sweep the country are really just modern superstitions. Thinking is the hardest thing to do for
everyone, no matter how intelligent.”

While elaborating on the origins of his tales of the supernatural, Cole went out of his way
to explain that, “We never do anything that is in bad taste; we will not treat cannibalism or kidnapping,
and never have anything happen to children. The
dramas are fanciful, and anyone with average
intelligence will be thrilled.” The writer was also
careful to make sure that in addition to a full menu
of thrills and the supernatural, each drama carried
a moral and that vice and crime were never
portrayed as desirable or attractive. Criminals
were never painted as enviable characters.

In its early years, Cole also found
himself defending the program against critics who
thought the show was not suited for juveniles.
While acknowledging that his scripts were written
for adults, he maintained that the subject matter of
the series was flexible enough to allow for
audiences of any age, pointing out that witches
and broomsticks were accepted parts of
Halloween and juvenile fairy tales. He also noted
that during its first two years, the program was
broadcast at 9:30pm when younger children were
likely to be safely asleep in their beds.

sponsors as either two fifteen minute time slots or
one half hour slot.

The thirteen episodes Cole selected for
syndication included “Frankenstein,” “House of
the Bridegroom,” “Bronze Venus,” “Spirits of the
Lake,” “The Toy Maker,” “Graveyard Mansion,”
“The Flying Dutchman,” “The Hairy Monster,”
“The Werewolf,” “The Wonderful Bottle,” “The
Entomologist,” “Happy Ending” and the
“Dangerous Curve.” Many of the surviving
broadcasts of The Witch’s Tale are from these
syndicated disks. Also surviving from this period
is a sales promo for the program.

The additional surviving copies of the
series are from the 1935-1938 period when the
program was carried by the Mutual network and
recordings of the live program were made. These
are the programs that were rebroadcast in
syndication for an additional six years after the
series went off the air as a live program in 1938.

Throughout its run, The Witch’s Tale
underwent numerous scheduling changes,

including more than 28 changes in the day of the week it was broadcast on, plus countless changes
in the times the program was aired. The most frequent air time, perhaps because of its content, was
the 9:30-10pm time slot. Needless to say, loyal listeners, and there were many, had to stay on their
toes to make sure they didn’t miss an episode. Regarding broadcast dates of the episodes in this
collection, assignment of specific dates is avoided as a result of the varied syndication and re-
syndication of the programs over the years.

Although a total of 332 Witch’s Tale programs were broadcast, fewer than 50 American
episodes are known to be in circulation, 20 of which are featured in this collection. In addition
dedicated Witch’s Tales fans are cautioned that a number of scripts were licensed by Cole to an
Australian company for rebroadcast in Australia. Nearly 20 of those programs are known to have
survived. A number of these Australian recordings have been confused and represented among
collectors as American programs, including episodes of “The Bells,” “The Cage,” “The Dangerous
Curve,” “The Devil Dr.,” “The Devils Hands,” “The Fallon’s Folly,” “The Guardian of the Tomb,”
“The Hand of Glory,” “The Hangman’s Roost,” “The King Shark God,” “TheManikan,” “The Power
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of Lucifer,” “The Priest Bekeht,” “The
Rappaccini’s Daughter,” “Rats in a Trap,”
“Reunion,” “Tourists Accommodated,” “The
Treasure” and “The Will.”

In February of 1973, listeners of
WHIT’s (Hartford, CT) monthly salute to radio’s
GoldenAge were treated to a discussion about the
history of radio horror programs. A sharp-eared
person listening to a replay of theWHIT program
streaming on the Internet noted that one of the co-
hosts revealed that he had acquired a number of
Witch’s Tale transcriptions from a listener who had
found them in his attic. It turned out that the
listener’s home had once been the residence of
Alonzo Deen Cole. In 1961, when he moved to
California where he expected to write for
television, Cole is known to have trashed many of
hisWitch’s Tale transcriptions, deeming them not
worth the cost of shipping west. Luckily for
today’s old time radio fans, he missed a few.

During the broadcast run, Cole also
made an effort to trade on the popularity of The
Witch’s Tale. In 1936, Cole launched a monthly
pulp magazine. The Witch’s Tale that listed him as both editor and author, but also featured stories by
other writers. The venture failed to catch on, however, and only two issues were ever published.

Also in 1936, the Tom Moore Cigar Company published a 38 page pamphlet that
contained four stories taken from the radio program. The publication was most likely a giveaway tie-
in designed to help promote interest in the program.

After The Witch’s Talewent off the air in 1938, Cole turned his hand to writing other radio
programs, including Seth Parker, The Hour of Charm, Gang Busters and The Shadow. In 1943, he
became the chief writer for a new Columbia Broadcasting Company series, Casey, Crime
Photographer. Based on a character created by the mystery writer George Harmon Coxe, that series
ran fromAugust 19, 1943 to April 22, 1955.

Over the course of his career, Cole is credited with having written close to 900 produced
radio plays, in addition to some screen plays and documentary films.

Despite some initial criticism from
women’s groups that the program was unsuitable
for children, the programwas well received almost
from the beginning. After listening to the
program’s third episode, one critic wrote that the
program “succeeded in working me into a sweat.
Thrill seekers miss plenty when they fail to hear
this new dramatic series.” The accolades
continued with a 1932 reviewer writing
“Boyoboyoboyoboyo!!! (The)Witch’s Tale of last
evening was one grand piece of radio drama!!”
Another critic wrote that “tuning in on TheWitch’s
Tale has become as important as my dinner to me.
I find it outstanding among all the other dramatic
features on the air.” Praised for its creativity,
writing, characterizations and outstanding acting,
yet another critic called the series a “class
product.”

Letters in support of the program
reportedly came from men and women of all
walks of life, including school teachers,
clergymen, societies and clubs. According to a
1938 newspaper article, less than one-half of one
percent of the program’s fan mail contained
adverse comments. The program was even
favorably reviewed in a New York City high
school newspaper.

The Witch’s Tale was the creation Alonzo Deen Cole, a veteran stage actor, writer, gifted
raconteur and prolific reader and collector of over 2,000 books and pulp magazines dealing with what
some would eventually call “Gothic Horror.” Although most of the programs were original plots
conceived in Cole’s fertile imagination, the writer did adapt a number of horror classics such as
Frankenstein, Dr. Jekykll and Mr. Hyde, The Corsican Brothers and Rapaccini’s Daughter, as well
as a number of stories based on legends, including The Golem, Tanhauser, Don Juan, The Flying
Dutchman, and Faust.

In a 1938 interview, in which he looked back over the program’s long run, Cole summed
up the program’s popularity in a simple sentence: “People like to be scared, just as they like to eat
candy.” He went on to explain that, “superstition is part of the tradition of the race.We’re the product
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THE WITCH’S TALE
Program Guide by David S. Siegel

The title of this series leaves little doubt about the subject matter. Radio historians view
The Witch’s Tale, which debuted on May 28, 1931, as the earliest example of radio entertainment
designed to “scare the wits” out of its listeners. Often called the granddaddy of horror programs, the
innovative 30 minute dramatic series entertained listeners with weekly tales of vampires, ghosts and
werewolves, as well as countless examples of how jealousy, revenge, greed and ambition could result

in circumstances as frightening
as any caused by supernatural
beings.

The popular program
aired live on WOR out of New
York City for seven years, from
1931 to 1938.With the exception
of 13 episodes that Cole offered
for syndication in 1934, The
Witch's Tale was heard only
locally until 1935. It was at that
time that WOR reached out to
several independent stations in
key states and invited them to
join in the formation of the new
Mutual Broadcasting Network to
compete with the larger NBC
(Red and Blue) and CBS
networks.

By 1936, in addition
to being broadcast throughout
the continental United States, the
program was heard in Hawaii,
Canada, and Australia. It was
also translated into Spanish,
Portuguese and Italian for
foreign broadcast.

Special Notes
(1) Those wishing to learn more about The Witch’s Tale are advised
to consult a book entitled, The Witch’s Tale by Alonzo Deen Cole,
published by Dunwich Press and available from Radio Spirits.

(2) Those wishing to learn more about MiriamWolfe, and about her
experiences as a member of The Witch’s Tale cast, are advised to
consult a book entitled Remembering Radio: An Oral History of
Old Time Radio by David S. Siegel, published by Bear Manor
Media and available through Radio Spirits. The book also includes
an interview with Dorothea Cole, Alonzo Deen Cole’s second wife
and widow.

Episodes Included in This Collection:

CD 1
A: The Boa Godess
B: The Bronze Venus

CD 2
A: The Devil Mask
B: The Devil’s Doctor

CD 3
A: The Devil’s Number
B: The Flying Dutchman

CD 4
A: Four Fingers and a Thumb
B: Frankenstein

CD 5
A: The Graveyard Mansion
B: The Gypsy’s Hand

CD 6
A: The Hairy Monster
B: The Haunted Crossroads

CD 7
A: The Knife of Sacrifice
B: The Physician of the Dead

CD 8
A: The Puzzle
B: Rats in a Trap

CD 9
A: The Spirits of the Lake
B: The Statue of Thor

CD 10
A: The Suicide
B: The Wedding Gift
C: Bonus – 1934 Syndication
Promo
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