
GUNSMOKE
The Round Up

Program Guide by Rodney Bowcock

Gunsmoke made its debut near the end of radio’s heyday, and yet it broke new 
ground. It filled a void that radio listeners hadn’t sensed was there, and continued 
on into the new medium of television (setting records that have only been broken 
in recent years).

John Meston and Norman Macdonnell had been working together on the 
venerable CBS anthology series Escape when they started to consider the 
possibility of an adult radio western. The closest anyone had come up to that 
point was Hawk Larabee (1946-1948), but that was something of a half-hearted 
attempt. Produced and directed by William N. Robson, the show may have 
been hampered by the lack of a consistent lead (both Elliott Lewis and Barton 
Yarborough played the title role in various incarnations of the show). Robson 
himself viewed the program as “a pictureless B-grade western - the same kind of 
plot and character development you’d find in a Roy Rogers movie.” No knocks 

here against Roy. Those films 
certainly have a place, but 
for gritty realism, you’d have 
to look elsewhere. Some 
modern reviews refer to The 
Lone Ranger as the first adult 
western, but this author’s 
opinion is that “universal 
appeal” is not a substitute for 
crafting a program specifically 
for a more mature audience. 

What Meston and Macdonnell 
had from the start was a title 
and a concept -- thanks to 
a couple of auditions that 
CBS put together for an adult 
western in 1949, which never 

CD 10A: “Cavalcade” (Episode # 41) - 
01/31/1953
Matt and Chester are visited by a traveling 
sheriff on the trail of two murderers escaped 
from Virginia. Matt is dismayed to learn the 
identity of one of the two escapees. Larry 
Dobkin, Paul DuBov, Jack Kruschen, and 
Vivi Janniss are heard in this story by Les 
Crutchfield.

CD 10B: “The Round Up” (Episode # 43) – 02/14/53
Some townsfolk are concerned about trouble flooding into 
town along with the cowboys celebrating the end of the 
season. The Marshal handles both the citizens and the trouble deftly…but even 
he can make a mistake. John Dehner, Lou Krugman, James Nusser, Lawrence 
Dobkin, and Harry Bartell co-star in this episode, which was written by John 
Meston.

If you enjoyed this CD set, we recommend 
Gunsmoke: Around Dodge City, available

now at www.RadioSpirits.com.
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quite came to fruition. However, thanks to their continuing work on Escape, the 
men had an opportunity to begin trying out their new concept. Two episodes of 
their anthology series would directly impact the format and tone of Gunsmoke: 
“Pagosa” and “Wild Jack Rhett.” The scripts for those shows were given to 
prospective writer Walter Brown Newman and composer Rex Koury. Eventually, 
Koury would create the music for the new program -- including the theme song, 
which set the tone of Dodge City in the mind of each listener. Things were 
beginning to come together.

Casting for the program was a slow process. William Conrad was initially 
deemed too constant a presence on many so other shows on the network to be 
worth considering for the role of Marshal Dillon. However, after a series of 
auditions with men who just weren’t quite right, Conrad was called in as a last 
resort. In a five-part audio documentary about Gunsmoke, Conrad noted that he 
“went in and read about two lines...and the next day they called me and said 
‘Okay, you have the job’.” The fact that he was heard on so many shows during 
this time period -- including Escape, Suspense, Yours Truly, Johnny Dollar, The 
Adventures of Philip Marlowe, and pretty much any other West coast program 
you can think of -- is a testament to the quality of his work. A consummate actor 
who gave his all, even in small parts, Conrad was a go-to guy for any broadcast 
that required an authoritative, commanding presence. The rest of the main cast 
was rounded out by a trio of reliable voices that were also routinely heard on 
dozens of other radio broadcasts.

Parley Baer’s “Chester Proudfoot” was simply referred to as “Townsperson” in 
the first script. Initially, the character was little more than a foil for Dillon -- 
always around, always kind of in the way. Baer, however, brought a warmth 
to Chester, and astute listeners will hear the tones of real friendship between 

him and the Marshal. Matt didn’t always understand 
Chester, but he never had any reason to question his 
loyalty. Matt knew that Chester may not always hit the 
mark, but that he’d always be there to try. For his own 
part, Chester clearly respected and looked up to Matt. 
The two characters shared a special bond, doubtlessly 
fueled by the mutual respect and friendship of Conrad 
and Baer.

Conrad himself named Doc Adams (after cartoonist 
Charles Addams), because of the way the town doctor 
tended to delight in shootings and bloodshed…and 

her wariness of the West. Matt becomes concerned, 
however, when rumors start circulating that she has 
disappeared. Harry Bartell, Paul Dubov (right), Jack 
Kruschen, Jeanette Nolan, and John McIntire are 
heard in this story by John Meston.

CD 7B: “Kitty” (Episode # 32) - 11/29/1952
Matt finally works up the nerve to ask Kitty to a dance, 
and she agrees, in spite of her concerns that some may 
not take kindly to her presence. Unfortunately, before 
long, it appears that her fears were well founded. John 
Dehner, Lawrence Dobkin, Mary Lansing, and Bob 
Sweeny co-star in this episode, which was written by 
Antony Ellis.

CD 8A: “I Don’t Know” (Episode # 33) - 12/06/1952  
Matt receives a visit from a young boy who lives outside of town. His sister is 
concerned that their father is drunk and getting into trouble. Will Matt have a 
chance to intervene before it’s too late? Antony Ellis wrote the script for this 
broadcast, which features performances by Michael Ann Barrett, Dick Beals, 
John Dehner, Lawrence Dobkin, and Lee Millar.

CD 8B: “Post Martin” (Episode # 34) - 12/13/1952  
Matt and Chester are visited by a woman who has come to town looking for 
her brother. The Marshall and Deputy have to explain to her that he is in jail for 
killing a man, rustling cattle and stealing horses. Jeanne Bates, Sam Edwards, 
and Ralph Moody are heard in this story by Les Crutchfield.

CD 9A: “Paid Killer” (Episode #39) - 01/17/1953  
Marshall Dillon runs afoul of a hit man who was paid to kill him and free Dodge 
from law and order. Harry Bartell, Lawrence Dobkin, Jack Kruschen, and Ralph 
Moody are featured in this episode, which was written by Les Crutchfield.

CD 9B: “The Old Lady” (Episode # 40) - 01/24/1953  
Chester and Matt encounter a widow who is living on the prairie with her shiftless 
son. When her son is killed, Dillon begins to suspect that the death was caused by 
someone in the family. Kathleen Hite wrote the script for this broadcast, which 
features performances by Harry Bartell, Sam Edwards, Jeanette Nolan, and Herb 
Vigran.

Parley Baer

Paul Dubov
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CD 4B: “Hinka-Do” (Episode # 25) - 10/10/1952
The town is shocked to learn that the saloon has been taken over by a woman 
named Mamie. No one can understand how Mamie became the manager, or 
what happened to the former owner…who has not been seen since shortly before 
Mamie came to town. John Dehner, Byron Kane, Ralph Moody, and Jeanette 
Nolan co-star in this episode, which was written by Les Crutchfield.

CD 5A: “Lochinvar” (Episode # 26) - 10/17/1952  
Matt senses trouble when a drifter blows back into town shortly before his ex-
fiancé is expected to marry another man. Les Crutchfield wrote the script for 
this broadcast, which features performances by Herb Ellis, Vivi Janiss, Barney 
Phillips, and Tom Tully (below).

CD 5B: “The Mortgage” (Episode # 27) - 10/24/1952
Matt and Chester become involved with a man who has been evicted from his 
home. The situation deteriorates when the guy gets himself punched by the 
Marshal, and finds that his young son has taken off…with a gun. Harry Bartell, 
Dick Beals, Lawrence Dobkin, Joe DuVal, Jim Nusser, and Paula Winslowe are 
heard in this story by Les Crutchfield.

CD 6A: “Tara” (Episode # 29) - 11/07/1952  
Kitty is dismayed to learn that a teenage orphan has started spending a lot of 
time at the Texas Trail. Fearing for the young girl’s future, she begs Matt to get 
involved. Initially hesitant, the Marshall soon finds reason to step in. Joe DuVal, 
Sam Hill, Vivi Janniss, and Ralph Moody are featured in this episode, which was 
written by Norman Macdonnell.

CD 6B: “The Square Triangle” (Episode # 30) - 11/14/1952
Matt senses trouble when a young woman with a history of being treated poorly 
by her husband starts spending a lot of time in town with men that she isn’t 

married to. Les Crutchfield wrote the script for this 
broadcast, which features performances by Harry 
Bartell, Lillian Buyeff, Lawrence Dobkin, Jack 
Kruschen.

CD 7A: “Fingered” (Episode # 31) - 11/21/1952  
Matt and Chester are attending the wedding of a quiet 
man who lives on the outskirts of town. Nobody 
knows where the bride came from, but most of the 
townspeople are happy with the match, in spite of 

the inevitable work (and payment) they promised. Howard McNear, however, 
slowly softened the Doc into a more likable person. McNear played him as a 
sort of “character,” who was given to occasional bouts of drinking (which could 
affect his ability to perform his job). It doesn’t sound funny, but McNear’s expert 
performance lent a touch of humanity to the role. For all of Doc’s faults, he 
possessed an unmistakable warmth and humility.

Rounding out the cast was Georgia Ellis, who portrayed dance hall girl Kitty 
Russell. Again, as with Chester and Doc, the part that Kitty played in Matt’s life 
was softened and changed as the program matured. Eventually, she emerged as 
Matt’s love interest, portrayed with a quiet beauty and understanding.

The cast (which did not change throughout the nine year run of the radio show) 
sincerely respected each other, and listeners can hear the friendship that they 
shared. In the aforementioned documentary, Baer wept when recalling his 
friendship with Howard McNear. Conrad echoed similar sentiments regarding 
both McNear and Baer.  

Still, nobody was quite sure if they had a hit on their hands. As we’ve pointed 
out, new ground was being broken with the entire concept of the series, and there 
was some uncertainty as to how the public would react to it. However, due to the 
expert casting, scripting, direction, and realistic sound effects, audiences ate it 
up. Gunsmoke became a true radio classic, and 
a show that probably would never have been 
possible back when radio drama was still going 
strong. In more profitable times, risks were 
much harder to take. But, as happened with 
most successful radio ventures, once that format 
was established, imitators came along. NBC 
piggybacked on the success of Gunsmoke with 
The Six Shooter, and CBS attempted to capture 
the proverbial lightning in a bottle with Luke Slaughter of 
Tombstone, Frontier Gentleman, and a radio adaptation 
of Have Gun - Will Travel. (The television version of the 
latter had done well for the network.) In spite of these all 
being fine programs, only Have Gun - Will Travel had the 
distinction of lasting for more than one season.

The other thing that tended to happen when a radio effort 
proved to be a hit with listeners? The networks would start Tom Tully Georgia Ellis

Howard McNear
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CD 2A: “The Kentucky Tolmans” (Episode # 16) - 08/09/1952
Matt Dillon finds a young woman, Hannah Tolman, lurking in an alley behind 
the jail. She requests that Dillon arrest her father for his own protection. It seems 
that he may be coming into some money and his life is being threatened. Matters 
are complicated when the Marshall begins to suspect that an escaped convict is 
living on the Tolman’s property. Harry Bartell, Virginia Gregg, Joseph Kearns, 
Lou Krugman, Peter Leeds, and Junius Matthews are featured in this episode, 
which was written by Herb Purdum.

CD 2B: “The Juniper Tree” (Episode # 19) - 08/30/1952
Matt arrests a man for allegedly stealing from a roulette table and throwing a 
bottle at the owner of a dance hall in Dodge. While it doesn’t appear that his 
prisoner is being framed, Dillon begins to suspect that his accuser has ulterior 
motives. As the Marshall continues to investigate, he discovers a tangled web of 
jealousy. Michael Ann Barrett, John Dehner, Paul DuBov, Vivi Janniss, and Bill 
Lally are heard in this story by Herb Purdum.

CD 3A: “The Brothers” (Episode # 20) - 09/06/1952  
Matt and Chester are visited by Jim and Will Thompson, inquiring if there are 
any buyers in town for a herd of cattle. The Marshall begins to suspect that 
he is being sized up…to determine if he will interfere with any plans. After 
digging deeper, Matt discovers a gunfighter on the Thompson brothers’ payroll, 
and begins to fear the worst. Les Crutchfield wrote the script for this broadcast, 
which features performances by Harry Bartell, Paul DuBov, Joe DuVal, Lou 
Krugman, and Victor Perrin.

CD 3B: “Drop Dead” (Episode # 22) - 09/20/1952
During a drought, a group of men find that the one reliable pond along a popular 
route of the prairie has been fenced off…and no cattle are permitted to drink from 
it without paying an exorbitant fee. Unfortunately, a range war is brewing over 
this and Matt has no choice but to back the land owner. Harry Bartell, Joe DuVal, 
Lou Krugman, and Barney Phillips co-star in this story by Les Crutchfield.

CD 4A: “Cain” (Episode # 24) - 10/03/1952
Doc is dismayed with the prognosis that he gave to Cain Vestel, a man passing 
through town: he is going to die of consumption. Doc and Matt meet him in 
the saloon and he treats them and Kitty to a song. The next morning, Matt is 
concerned when he learns that Cain has asked Chester to teach him how to shoot. 
Harry Bartell and Lawrence Dobkin are heard in this story by John Meston.

putting together a television adaptation, of course.  
Gunsmoke was certainly no exception. Norman 
Macdonnel was initially intrigued by the concept…
but only if the cast could be left intact. CBS would 
hear nothing of this, however. Eventually, the network 
consented to audition the radio cast, but it was merely 
a formality. By all accounts, there had never been any 
intention of actually keeping any of the radio cast. 
William Conrad was dismayed, and became reclusive 
for a time. Conrad did find some involvement with 
the visual Gunsmoke, however, by directing several 

episodes of the show. And he did find plenty of work in television, eventually 
portraying title characters on both Cannon and Jake and the Fat Man.

Gunsmoke is amongst the happiest success stories of radio preservation. Virtually 
all of the 460 episodes exist for appraisal today. This collection presents twenty of 
them, from the first two seasons of the program. While virtually all of the shows 
in this series were scripted by John Meston, this collection turns the spotlight on 
others who told the adventures of Marshall Dillon. The modern listener can be 
transported back in time to 1870, to visit a small town in Kansas…and a United 
States Marshall who has pledged to uphold the law. We trust that you will find it 
a rewarding experience.

CD 1A: “Jaliscoe” (Episode # 3) - 05/10/1952
A homestead has been burned down, and a family has been mercilessly murdered. 
With a lost spur as evidence, Matt sets out to find the killer. Harry Bartell, Vivi 

Janniss, Lou Krugman, Jack Kruschen, Johnny 
McGovern (left), and Barney Phillips are featured in 
this episode, which was written by Les Crutchfield.

CD 1B: “Ben Slade’s Saloon” (Episode # 5) - 
05/24/1952
Matt and Chester investigate a string of stabbings. 
They always occur outside of town after the victim 
has played faro at Slade’s Saloon...and won. Hy 
Averback, Dick Beals, Herb Ellis, Jack Kruschen, 
and Ann Morrison are heard in this story by Norman 
Macdonnell.

William Conrad

Johnny McGovern
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CD 2A: “The Kentucky Tolmans” (Episode # 16) - 08/09/1952
Matt Dillon finds a young woman, Hannah Tolman, lurking in an alley behind 
the jail. She requests that Dillon arrest her father for his own protection. It seems 
that he may be coming into some money and his life is being threatened. Matters 
are complicated when the Marshall begins to suspect that an escaped convict is 
living on the Tolman’s property. Harry Bartell, Virginia Gregg, Joseph Kearns, 
Lou Krugman, Peter Leeds, and Junius Matthews are featured in this episode, 
which was written by Herb Purdum.

CD 2B: “The Juniper Tree” (Episode # 19) - 08/30/1952
Matt arrests a man for allegedly stealing from a roulette table and throwing a 
bottle at the owner of a dance hall in Dodge. While it doesn’t appear that his 
prisoner is being framed, Dillon begins to suspect that his accuser has ulterior 
motives. As the Marshall continues to investigate, he discovers a tangled web of 
jealousy. Michael Ann Barrett, John Dehner, Paul DuBov, Vivi Janniss, and Bill 
Lally are heard in this story by Herb Purdum.

CD 3A: “The Brothers” (Episode # 20) - 09/06/1952  
Matt and Chester are visited by Jim and Will Thompson, inquiring if there are 
any buyers in town for a herd of cattle. The Marshall begins to suspect that 
he is being sized up…to determine if he will interfere with any plans. After 
digging deeper, Matt discovers a gunfighter on the Thompson brothers’ payroll, 
and begins to fear the worst. Les Crutchfield wrote the script for this broadcast, 
which features performances by Harry Bartell, Paul DuBov, Joe DuVal, Lou 
Krugman, and Victor Perrin.

CD 3B: “Drop Dead” (Episode # 22) - 09/20/1952
During a drought, a group of men find that the one reliable pond along a popular 
route of the prairie has been fenced off…and no cattle are permitted to drink from 
it without paying an exorbitant fee. Unfortunately, a range war is brewing over 
this and Matt has no choice but to back the land owner. Harry Bartell, Joe DuVal, 
Lou Krugman, and Barney Phillips co-star in this story by Les Crutchfield.

CD 4A: “Cain” (Episode # 24) - 10/03/1952
Doc is dismayed with the prognosis that he gave to Cain Vestel, a man passing 
through town: he is going to die of consumption. Doc and Matt meet him in 
the saloon and he treats them and Kitty to a song. The next morning, Matt is 
concerned when he learns that Cain has asked Chester to teach him how to shoot. 
Harry Bartell and Lawrence Dobkin are heard in this story by John Meston.

putting together a television adaptation, of course.  
Gunsmoke was certainly no exception. Norman 
Macdonnel was initially intrigued by the concept…
but only if the cast could be left intact. CBS would 
hear nothing of this, however. Eventually, the network 
consented to audition the radio cast, but it was merely 
a formality. By all accounts, there had never been any 
intention of actually keeping any of the radio cast. 
William Conrad was dismayed, and became reclusive 
for a time. Conrad did find some involvement with 
the visual Gunsmoke, however, by directing several 

episodes of the show. And he did find plenty of work in television, eventually 
portraying title characters on both Cannon and Jake and the Fat Man.

Gunsmoke is amongst the happiest success stories of radio preservation. Virtually 
all of the 460 episodes exist for appraisal today. This collection presents twenty of 
them, from the first two seasons of the program. While virtually all of the shows 
in this series were scripted by John Meston, this collection turns the spotlight on 
others who told the adventures of Marshall Dillon. The modern listener can be 
transported back in time to 1870, to visit a small town in Kansas…and a United 
States Marshall who has pledged to uphold the law. We trust that you will find it 
a rewarding experience.

CD 1A: “Jaliscoe” (Episode # 3) - 05/10/1952
A homestead has been burned down, and a family has been mercilessly murdered. 
With a lost spur as evidence, Matt sets out to find the killer. Harry Bartell, Vivi 

Janniss, Lou Krugman, Jack Kruschen, Johnny 
McGovern (left), and Barney Phillips are featured in 
this episode, which was written by Les Crutchfield.

CD 1B: “Ben Slade’s Saloon” (Episode # 5) - 
05/24/1952
Matt and Chester investigate a string of stabbings. 
They always occur outside of town after the victim 
has played faro at Slade’s Saloon...and won. Hy 
Averback, Dick Beals, Herb Ellis, Jack Kruschen, 
and Ann Morrison are heard in this story by Norman 
Macdonnell.

William Conrad

Johnny McGovern
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CD 4B: “Hinka-Do” (Episode # 25) - 10/10/1952
The town is shocked to learn that the saloon has been taken over by a woman 
named Mamie. No one can understand how Mamie became the manager, or 
what happened to the former owner…who has not been seen since shortly before 
Mamie came to town. John Dehner, Byron Kane, Ralph Moody, and Jeanette 
Nolan co-star in this episode, which was written by Les Crutchfield.

CD 5A: “Lochinvar” (Episode # 26) - 10/17/1952  
Matt senses trouble when a drifter blows back into town shortly before his ex-
fiancé is expected to marry another man. Les Crutchfield wrote the script for 
this broadcast, which features performances by Herb Ellis, Vivi Janiss, Barney 
Phillips, and Tom Tully (below).

CD 5B: “The Mortgage” (Episode # 27) - 10/24/1952
Matt and Chester become involved with a man who has been evicted from his 
home. The situation deteriorates when the guy gets himself punched by the 
Marshal, and finds that his young son has taken off…with a gun. Harry Bartell, 
Dick Beals, Lawrence Dobkin, Joe DuVal, Jim Nusser, and Paula Winslowe are 
heard in this story by Les Crutchfield.

CD 6A: “Tara” (Episode # 29) - 11/07/1952  
Kitty is dismayed to learn that a teenage orphan has started spending a lot of 
time at the Texas Trail. Fearing for the young girl’s future, she begs Matt to get 
involved. Initially hesitant, the Marshall soon finds reason to step in. Joe DuVal, 
Sam Hill, Vivi Janniss, and Ralph Moody are featured in this episode, which was 
written by Norman Macdonnell.

CD 6B: “The Square Triangle” (Episode # 30) - 11/14/1952
Matt senses trouble when a young woman with a history of being treated poorly 
by her husband starts spending a lot of time in town with men that she isn’t 

married to. Les Crutchfield wrote the script for this 
broadcast, which features performances by Harry 
Bartell, Lillian Buyeff, Lawrence Dobkin, Jack 
Kruschen.

CD 7A: “Fingered” (Episode # 31) - 11/21/1952  
Matt and Chester are attending the wedding of a quiet 
man who lives on the outskirts of town. Nobody 
knows where the bride came from, but most of the 
townspeople are happy with the match, in spite of 

the inevitable work (and payment) they promised. Howard McNear, however, 
slowly softened the Doc into a more likable person. McNear played him as a 
sort of “character,” who was given to occasional bouts of drinking (which could 
affect his ability to perform his job). It doesn’t sound funny, but McNear’s expert 
performance lent a touch of humanity to the role. For all of Doc’s faults, he 
possessed an unmistakable warmth and humility.

Rounding out the cast was Georgia Ellis, who portrayed dance hall girl Kitty 
Russell. Again, as with Chester and Doc, the part that Kitty played in Matt’s life 
was softened and changed as the program matured. Eventually, she emerged as 
Matt’s love interest, portrayed with a quiet beauty and understanding.

The cast (which did not change throughout the nine year run of the radio show) 
sincerely respected each other, and listeners can hear the friendship that they 
shared. In the aforementioned documentary, Baer wept when recalling his 
friendship with Howard McNear. Conrad echoed similar sentiments regarding 
both McNear and Baer.  

Still, nobody was quite sure if they had a hit on their hands. As we’ve pointed 
out, new ground was being broken with the entire concept of the series, and there 
was some uncertainty as to how the public would react to it. However, due to the 
expert casting, scripting, direction, and realistic sound effects, audiences ate it 
up. Gunsmoke became a true radio classic, and 
a show that probably would never have been 
possible back when radio drama was still going 
strong. In more profitable times, risks were 
much harder to take. But, as happened with 
most successful radio ventures, once that format 
was established, imitators came along. NBC 
piggybacked on the success of Gunsmoke with 
The Six Shooter, and CBS attempted to capture 
the proverbial lightning in a bottle with Luke Slaughter of 
Tombstone, Frontier Gentleman, and a radio adaptation 
of Have Gun - Will Travel. (The television version of the 
latter had done well for the network.) In spite of these all 
being fine programs, only Have Gun - Will Travel had the 
distinction of lasting for more than one season.

The other thing that tended to happen when a radio effort 
proved to be a hit with listeners? The networks would start Tom Tully Georgia Ellis

Howard McNear
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quite came to fruition. However, thanks to their continuing work on Escape, the 
men had an opportunity to begin trying out their new concept. Two episodes of 
their anthology series would directly impact the format and tone of Gunsmoke: 
“Pagosa” and “Wild Jack Rhett.” The scripts for those shows were given to 
prospective writer Walter Brown Newman and composer Rex Koury. Eventually, 
Koury would create the music for the new program -- including the theme song, 
which set the tone of Dodge City in the mind of each listener. Things were 
beginning to come together.

Casting for the program was a slow process. William Conrad was initially 
deemed too constant a presence on many so other shows on the network to be 
worth considering for the role of Marshal Dillon. However, after a series of 
auditions with men who just weren’t quite right, Conrad was called in as a last 
resort. In a five-part audio documentary about Gunsmoke, Conrad noted that he 
“went in and read about two lines...and the next day they called me and said 
‘Okay, you have the job’.” The fact that he was heard on so many shows during 
this time period -- including Escape, Suspense, Yours Truly, Johnny Dollar, The 
Adventures of Philip Marlowe, and pretty much any other West coast program 
you can think of -- is a testament to the quality of his work. A consummate actor 
who gave his all, even in small parts, Conrad was a go-to guy for any broadcast 
that required an authoritative, commanding presence. The rest of the main cast 
was rounded out by a trio of reliable voices that were also routinely heard on 
dozens of other radio broadcasts.

Parley Baer’s “Chester Proudfoot” was simply referred to as “Townsperson” in 
the first script. Initially, the character was little more than a foil for Dillon -- 
always around, always kind of in the way. Baer, however, brought a warmth 
to Chester, and astute listeners will hear the tones of real friendship between 

him and the Marshal. Matt didn’t always understand 
Chester, but he never had any reason to question his 
loyalty. Matt knew that Chester may not always hit the 
mark, but that he’d always be there to try. For his own 
part, Chester clearly respected and looked up to Matt. 
The two characters shared a special bond, doubtlessly 
fueled by the mutual respect and friendship of Conrad 
and Baer.

Conrad himself named Doc Adams (after cartoonist 
Charles Addams), because of the way the town doctor 
tended to delight in shootings and bloodshed…and 

her wariness of the West. Matt becomes concerned, 
however, when rumors start circulating that she has 
disappeared. Harry Bartell, Paul Dubov (right), Jack 
Kruschen, Jeanette Nolan, and John McIntire are 
heard in this story by John Meston.

CD 7B: “Kitty” (Episode # 32) - 11/29/1952
Matt finally works up the nerve to ask Kitty to a dance, 
and she agrees, in spite of her concerns that some may 
not take kindly to her presence. Unfortunately, before 
long, it appears that her fears were well founded. John 
Dehner, Lawrence Dobkin, Mary Lansing, and Bob 
Sweeny co-star in this episode, which was written by 
Antony Ellis.

CD 8A: “I Don’t Know” (Episode # 33) - 12/06/1952  
Matt receives a visit from a young boy who lives outside of town. His sister is 
concerned that their father is drunk and getting into trouble. Will Matt have a 
chance to intervene before it’s too late? Antony Ellis wrote the script for this 
broadcast, which features performances by Michael Ann Barrett, Dick Beals, 
John Dehner, Lawrence Dobkin, and Lee Millar.

CD 8B: “Post Martin” (Episode # 34) - 12/13/1952  
Matt and Chester are visited by a woman who has come to town looking for 
her brother. The Marshall and Deputy have to explain to her that he is in jail for 
killing a man, rustling cattle and stealing horses. Jeanne Bates, Sam Edwards, 
and Ralph Moody are heard in this story by Les Crutchfield.

CD 9A: “Paid Killer” (Episode #39) - 01/17/1953  
Marshall Dillon runs afoul of a hit man who was paid to kill him and free Dodge 
from law and order. Harry Bartell, Lawrence Dobkin, Jack Kruschen, and Ralph 
Moody are featured in this episode, which was written by Les Crutchfield.

CD 9B: “The Old Lady” (Episode # 40) - 01/24/1953  
Chester and Matt encounter a widow who is living on the prairie with her shiftless 
son. When her son is killed, Dillon begins to suspect that the death was caused by 
someone in the family. Kathleen Hite wrote the script for this broadcast, which 
features performances by Harry Bartell, Sam Edwards, Jeanette Nolan, and Herb 
Vigran.

Parley Baer

Paul Dubov



GUNSMOKE
The Round Up

Program Guide by Rodney Bowcock

Gunsmoke made its debut near the end of radio’s heyday, and yet it broke new 
ground. It filled a void that radio listeners hadn’t sensed was there, and continued 
on into the new medium of television (setting records that have only been broken 
in recent years).

John Meston and Norman Macdonnell had been working together on the 
venerable CBS anthology series Escape when they started to consider the 
possibility of an adult radio western. The closest anyone had come up to that 
point was Hawk Larabee (1946-1948), but that was something of a half-hearted 
attempt. Produced and directed by William N. Robson, the show may have 
been hampered by the lack of a consistent lead (both Elliott Lewis and Barton 
Yarborough played the title role in various incarnations of the show). Robson 
himself viewed the program as “a pictureless B-grade western - the same kind of 
plot and character development you’d find in a Roy Rogers movie.” No knocks 

here against Roy. Those films 
certainly have a place, but 
for gritty realism, you’d have 
to look elsewhere. Some 
modern reviews refer to The 
Lone Ranger as the first adult 
western, but this author’s 
opinion is that “universal 
appeal” is not a substitute for 
crafting a program specifically 
for a more mature audience. 

What Meston and Macdonnell 
had from the start was a title 
and a concept -- thanks to 
a couple of auditions that 
CBS put together for an adult 
western in 1949, which never 

CD 10A: “Cavalcade” (Episode # 41) - 
01/31/1953
Matt and Chester are visited by a traveling 
sheriff on the trail of two murderers escaped 
from Virginia. Matt is dismayed to learn the 
identity of one of the two escapees. Larry 
Dobkin, Paul DuBov, Jack Kruschen, and 
Vivi Janniss are heard in this story by Les 
Crutchfield.

CD 10B: “The Round Up” (Episode # 43) – 02/14/53
Some townsfolk are concerned about trouble flooding into 
town along with the cowboys celebrating the end of the 
season. The Marshal handles both the citizens and the trouble deftly…but even 
he can make a mistake. John Dehner, Lou Krugman, James Nusser, Lawrence 
Dobkin, and Harry Bartell co-star in this episode, which was written by John 
Meston.

If you enjoyed this CD set, we recommend 
Gunsmoke: Around Dodge City, available

now at www.RadioSpirits.com.

www.RadioSpirits.com
PO Box 1315, Little Falls, NJ 07424
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