
INNER SANCTUM 
Pattern For Fear

Program Guide by Elizabeth McLeod

It wasn’t enough, during the Golden Age of Radio, just to tell a good story. 
There were plenty of good stories being told every night of the week. Bringing a 
good program to the attention of listeners -- and more important, to the attention 
of sponsors -- meant telling that good story in a distinctive manner, within a 
distinctive framework. A quality script was important, but that script would 
never get on the air unless it was part of a program with a memorable format. It 
took a certain knack to come up with such a format -- and one man who had that 
knack was a hard-charging, fast-moving bundle of energy named Himan Brown. 

Brown was one of the most vocal advocates radio drama ever had, and he 
never stopped believing in the medium -- from the day he first discovered it in 
the 1920s until the day of his death eight decades later. And despite his long, 
impressive track record for creating distinctive radio formats, he will always 
be most associated with one sound, one very specific effect that echoed down 

the years -- a scraping, keening 
rusty-metal squeak that no one 
who heard it would ever, or 
could ever, possibly forget.

That squealing squeak was the 
signature element of radio’s 
most famous horror program. 
In advertising and in scripts, it 
was officially known as Inner 
Sanctum Mystery or Inner 
Sanctum Mysteries, but you 
will be hard-pressed to find 
anyone who actually listened 
to the program in the 1940s 
who ever called it anything but 
plain, simple “Inner Sanctum.” 
Those two words sent an entire 

CD 7B: Pattern for Fear” - 07/04/1949
Warning a person that they are the target of a murder plot 
isn’t always a good idea.

CD 8A: “Murder Rides the Carousel” - 09/05/1949
Welcome to the carnival…of death!

CD 8B: “The Vengeful Corpse” - 09/12/1949
After three hundred years, an executed witch returns to seek 
her revenge!

Elizabeth McLeod is a journalist, author, and broadcast historian. She 
received the 2005 Ray Stanich Award for excellence in broadcasting history 
research from the Friends Of Old Time Radio.

If you enjoyed this CD set, we recommend 
Inner Sanctum: Shadows of Death, available 
now at www.RadioSpirits.com.
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generation of thrill-oriented pre-teens into paroxysms of delighted terror, even as 
their parents listened in with a mixture of bemusement and disbelief. You had to 
be a certain age, or of a certain mindset, to take the over-the-top horrors of Inner 
Sanctum seriously. But even if you didn’t fit those particular demographics, 
there was a lot to enjoy in Hi Brown’s demented, demonic little dramas. Inner 
Sanctum was the only radio program to combine full-on pitch-dark horror with 
sardonic comedy, sending forth its undead monstrosities with rotting tongue 
pressed firmly into cheek. In a medium that thrived on repetition and imitation, 
no producer ever successfully duplicated the Inner Sanctum formula…because 
only Himan Brown could ever have accomplished it.

There’s a delightful Yiddish word that perfectly captures the essence of Himan 
Brown, and that word is “chutzpah.” He was a Brooklyn boy, with all the 
confident hustle that being a Brooklyn boy in the first half of the twentieth 
century connoted. A working-class kid born to Ukrainian-Jewish immigrant 
parents in 1910, he was bursting with ambition to make his mark in the world. 
Learning about radio in high school, he wasted no time in seeking entrée to 
the fascinating new world of broadcasting. At eighteen, he worked out a deal 
with Milt Gross to bring that cartoonist’s dialect-humor characters to the air over 
WEAF -- a deal which took all the chutzpah a teenager could muster. And then 
he kicked that chutzpah up to the next level to play the role of Jake Goldberg, a 
middle-aged cloak-and-suit man, in the earliest episodes of Gertrude Berg’s Rise 
of the Goldbergs. But young Hi’s chutzpah was a bit too much for Mrs. Berg, and 
she cut him out of the picture at the earliest opportunity.  He was replaced with a 
more pliable middle-aged actor, and dropped on the sidewalk with a lesson well 
learned: if you’re going to work in radio, it pays to own your program.

Radio was not just then yearning for Hi Brown’s talents, but he was able to 
play the long game thanks to the existence of newly-established Brooklyn 

College. The school was spread out over a series of 
walk-up classrooms in a series of nondescript office 
buildings, and offered no-strings-attached free tuition 
to any qualified student who lived in the borough. 
Not many working-class kids could go to college at 
the turn of the 1930s, but this provision meant that 
Hi Brown could, and did. He went on to Brooklyn 
Law School, and although he’d never practice law, he 
learned enough about it to ensure that he would never 
again end up shanked on the pointy end of a contract 
dispute. While attending classes, Hi spent his spare 

CD 1B: “Death is a Joker” - 06/10/1944
Is there really such a thing as "murder for love?"

CD 2A: “Song of the Slasher” - 04/24/1945
What do you do when you’re a cop…and you think your 
neighbor might be a killer?

CD 2B: “Musical Score” - 05/29/1945
Two men are trapped on a lifeboat. One of them is incessantly 
humming a tune.

CD 3A: “The Murder Prophet” - 09/04/1945
All signs point to…death!

CD 3B: “The Undead” - 12/18/1945
A terrified wife suspects that her husband is a vampire.

CD 4A: “I Want to Report a Murder” - 06/18/1946
An accidental death leads to blackmail…and murder.

CD 4B: “Murder Comes at Midnight” - 09/09/1946
A refined, elegant gentleman with a taste for murder escapes prison.

CD 5A: “No Rest for the Dead” - 11/25/1946
Desperation leads a man to make an unsettling deal. 

CD 5B: “Death of a Doll” - 10/18/1948
A beautiful corpse and a talking doll make for a terrifying combination.

CD 6A: “Fearful Voyage” - 01/03/1949
A fishing vessel catches a bad case of the haunts.

CD 6B: “The Deadly Dummy” - 01/24/1949
A murdered ventriloquist’s wooden pal lives on to seek 
revenge!

CD 7A: “Murder Off the Record” - 04/11/1949
A hot time in Reno leads straight to the grave.

Gertrude Berg
Everett Sloane is heard in 

"The Murder Prophet"

Peter Lorre introduces 
"Death is a Joker"
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To carry such a determination in a world where television was suddenly the 
biggest of Big Things certainly required all the chutzpah he could muster. And he 
kept trying right up into the 1970s, when he burst on the scene with the CBS Radio 
Mystery Theatre. The Squeaking Door came with him, but he bristled whenever 
anyone suggested that he was just another nostalgia merchant capitalizing on 
fond memories of “the good old days.” Hi Brown hated “nostalgia,” hated the 
idea that radio drama was a quaint oddity from out of the past, and he felt that 
way right up to the end of his life at the age of 99.

Although he might not have wanted to dwell on his own past, Inner Sanctum 
Mysteries remains Himan Brown’s most famous radio work -- and you certainly 
don’t have to be a gauzy-eyed nostalgic to enjoy the surviving episodes of the 
show. Have a sense of humor, suspend your disbelief, and experience the genuine 
fun that comes from a well-crafted scare.

Thomas J. Lipton Inc.
The Emerson Drug Company

and
The Armed Forces Radio Service

present

INNER SANCTUM MYSTERY

Featuring 
RAYMOND EDWARD JOHNSON

PAUL McGRATH
as

YOUR HOST
 
 Music Composed and Performed By
 LEW WHITE

 Produced, and Directed By
 HIMAN BROWN

CD 1A: “The Death Ship” - 08/10/1941
In Caribbean waters, five men are being stalked by a shark that can smell death.

time at the typewriter, cooking up radio program ideas and turning out freelance 
scripts. Impressed with his work, and his chutzpah, station WMCA (and the 
makers of Goodman’s Matzo) bought his idea for a comedy serial focusing on 
the doings of a matrimonial agency. The Bronx Marriage Bureau enjoyed a 
successful run in 1932. 

Brown had to ramp down the chutzpah a bit when he fell into the orbit of Air 
Features, Inc. -- the soap-opera factory owned and operated by the imperious 
Frank and Anne Hummert. Nobody told the Hummerts what to do or how to do it, 
and writers kept to their place if they wanted to keep their jobs. Brown didn’t toil 
long in the Hummert suds kettle, but the experience he gained there taught him 
how to work under extreme pressure, how to meet relentless deadlines, and how 
to create variation after variation on standardized plots. For a writer wanting to 
work in 1930s radio, a tour of duty under the Hummert banner was the equivalent 
of earning a doctorate alongside a Croix de Guerre -- you valued the experience, 
but you never wanted to repeat it. He emerged from his Hummert experience not 
only a skilled writer and director, but also a man with an intimate understanding 
of exactly how the cutthroat world of network radio really worked. 

One thing he learned from the Hummerts was the value of a high concept, the 
importance of a memorable hook that could describe the idea behind a program 
in just a few words. In 1937, he applied that lesson to the creation of one of 
radio’s most memorable formats. Grand Central Station would have been just 
another boy-meets-girl light drama anthology without its unforgettable frame 
-- the breathless description of that railroad terminus as “the crossroads of a 
million private lives.” This concept could be used as the jumping-off point to 
any type of story Brown might want to tell. Nobody ever remembered any of the 
stories -- it might as well have been the same script every week -- because all 
listeners ever remembered was that surging, chugging opening signature. Grand 
Central Station proved a very valuable property for Himan Brown. The series’ 
enduring success firmly established him as a force to be reckoned with at the ad 
agencies that controlled most of what American radio listeners heard, and he was 
determined to make lightning strike twice. 

Radio thriller shows were nothing new 
in 1941, when Brown began shaping 
up his own idea for the genre, and he 
borrowed liberally from past successes 
in assembling his new feature. The idea 
of a “horror host” had been a recurring 

Himan Brown
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played along to the point where Raymond was, by far, the most memorable part 
of the program. The stories proper were written by a series of workmanlike radio 
scriptwriters, including Milton Geiger, Robert Sloane, Robert Newman, Emile 
Tepperman, and Milton Lewis. They hit all the right points, settling into a pattern 
of grisly violence. Despite occasional suspicions that the supernatural was at 
work in these adventures, things always turned out to have a perfectly rational 
explanation. Seldom was an actual monster encountered, except perhaps the 
monsters that even the most well-adjusted men and women might carry within 
themselves. Brown occasionally used big names from the stage and screen in his 
grim little productions -- but more often than not, he would turn to many of his 
old favorites from the Hummert days, and from Grand Central Station. Familiar 
voices like Ann Shepherd, Arnold Moss, Lawson Zerbe, Alice Frost, Alice 
Rinehart, and Santos Ortega turned up often as the endless procession tormented 
husbands, unstable wives, and scheming con artists (who always seemed to come 
to a gruesome end before Raymond turned up at the end to tally the corpses).

Raymond Edward Johnson enjoyed the role, despite constantly dickering with 
Brown over his salary, but Uncle Sam had greater need of his services. When he 
left for the Army in 1945, the program faltered slightly until Broadway character 
actor Paul McGrath (below) took up residence in the Sanctum. McGrath didn’t 
try to duplicate Johnson’s voice or his manner, and his version of the Host 
leaned far more towards exuberant, exaggerated black comedy. The term “high 
camp” hadn’t yet been invented, but if young Susan Sontag had been listening 
to McGrath’s Inner Sanctum performances, she might well have been inspired 
to coin it twenty years early. It was McGrath’s wildly baroque interpretation of 
“The Host” that became the definitive version, and served to inspire an entire 
generation of outrageous costumed personalities who would host late-night 
horror movies on local television throughout the 1950s, 1960s, and 1970s. 

Radio in the late 1940s found itself under fire from 
parents-group crusaders who criticized thriller 
programs for their violence and their anti-social 
attitudes, but Brown and Inner Sanctum survived 
that era relatively unscathed. It couldn’t last forever 
though, and the show faded out in 1952. Himan 
Brown, of course, kept on moving, determined 
to create new formats, better formats, and more 
attention-getting ways to bring radio drama to the 
masses. 

radio motif since the early 1930s, and Brown was breaking no new ground in 
coming up with his own variation on the theme. Old witches, hermits, and even 
Satan himself had all done turns hosting horror shows on one show or another 
during the previous decade. So when Brown engaged razor-voiced Raymond 
Edward Johnson (below) to introduce his new spook show, there was no great 
flurry of excitement. But Brown did have something special in his bag of tricks 
-- a distinctive sound effect to go along with his host. Just as Grand Central 
Station had the squealing, hissing, anachronistic sound of a steam locomotive to 
herald its weekly tale, so too would Brown’s horror theatre have its own audio 
trademark: a squeaking door. The fact that the sound was actually generated by 
a rusty swivel chair was of no consequence -- over the microphone it sounded 
exactly like a creaking door, and listeners would accept it as such. Brown figured 
that this sound would give his program a distinctive, memorable name…The 
Squeaking Door!

He shopped the concept around to sponsors, and caught interest from the 
makers of Carter’s Little Liver Pills. The Carter’s agency liked the series idea 
and liked the squeaking door, but didn’t like the name. They wanted something 
more descriptive, more mysterious, and sent Hi Brown on his way to come up 
with a better title. Chutzpah again carried the day when Brown approached the 
publishing firm of Simon and Schuster, which was then publishing a popular 
series of cheap thriller novels, each carrying the title “An Inner Sanctum 
Mystery.” Although Brown had no intention of buying the radio rights for the 
books, S&S agreed to let him appropriate the title for his program, in exchange 
for a weekly plug. Net cost to Himan Brown? Zero dollars. And he came away 
with the perfect title for his program -- that squeaking door was exactly the kind 
of portal that might lead to a mysterious “Inner Sanctum,” wherein dwelled 
Raymond Your Host. Brown had developed another radio format so perfect that 
the actual stories would take care of themselves.

The earliest episodes of Inner Sanctum Mysteries 
were relatively low-key thriller tales, and Johnson 
came across in the beginning as a genial, dignified 
host -– with just a bit of a threat in his voice and 
manner. But as the series developed, Raymond 
Your Host took on an increasingly sociopathic 
persona, sounding more and more like an oily 
insurance salesman with a sideline in ax murder. 
His introductions became more and more sardonic, 
his delivery more and more sarcastic, and the writers Paul McGrathRaymond Edward Johnson
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played along to the point where Raymond was, by far, the most memorable part 
of the program. The stories proper were written by a series of workmanlike radio 
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To carry such a determination in a world where television was suddenly the 
biggest of Big Things certainly required all the chutzpah he could muster. And he 
kept trying right up into the 1970s, when he burst on the scene with the CBS Radio 
Mystery Theatre. The Squeaking Door came with him, but he bristled whenever 
anyone suggested that he was just another nostalgia merchant capitalizing on 
fond memories of “the good old days.” Hi Brown hated “nostalgia,” hated the 
idea that radio drama was a quaint oddity from out of the past, and he felt that 
way right up to the end of his life at the age of 99.

Although he might not have wanted to dwell on his own past, Inner Sanctum 
Mysteries remains Himan Brown’s most famous radio work -- and you certainly 
don’t have to be a gauzy-eyed nostalgic to enjoy the surviving episodes of the 
show. Have a sense of humor, suspend your disbelief, and experience the genuine 
fun that comes from a well-crafted scare.

Thomas J. Lipton Inc.
The Emerson Drug Company

and
The Armed Forces Radio Service

present

INNER SANCTUM MYSTERY

Featuring 
RAYMOND EDWARD JOHNSON

PAUL McGRATH
as

YOUR HOST
 
 Music Composed and Performed By
 LEW WHITE

 Produced, and Directed By
 HIMAN BROWN

CD 1A: “The Death Ship” - 08/10/1941
In Caribbean waters, five men are being stalked by a shark that can smell death.

time at the typewriter, cooking up radio program ideas and turning out freelance 
scripts. Impressed with his work, and his chutzpah, station WMCA (and the 
makers of Goodman’s Matzo) bought his idea for a comedy serial focusing on 
the doings of a matrimonial agency. The Bronx Marriage Bureau enjoyed a 
successful run in 1932. 

Brown had to ramp down the chutzpah a bit when he fell into the orbit of Air 
Features, Inc. -- the soap-opera factory owned and operated by the imperious 
Frank and Anne Hummert. Nobody told the Hummerts what to do or how to do it, 
and writers kept to their place if they wanted to keep their jobs. Brown didn’t toil 
long in the Hummert suds kettle, but the experience he gained there taught him 
how to work under extreme pressure, how to meet relentless deadlines, and how 
to create variation after variation on standardized plots. For a writer wanting to 
work in 1930s radio, a tour of duty under the Hummert banner was the equivalent 
of earning a doctorate alongside a Croix de Guerre -- you valued the experience, 
but you never wanted to repeat it. He emerged from his Hummert experience not 
only a skilled writer and director, but also a man with an intimate understanding 
of exactly how the cutthroat world of network radio really worked. 

One thing he learned from the Hummerts was the value of a high concept, the 
importance of a memorable hook that could describe the idea behind a program 
in just a few words. In 1937, he applied that lesson to the creation of one of 
radio’s most memorable formats. Grand Central Station would have been just 
another boy-meets-girl light drama anthology without its unforgettable frame 
-- the breathless description of that railroad terminus as “the crossroads of a 
million private lives.” This concept could be used as the jumping-off point to 
any type of story Brown might want to tell. Nobody ever remembered any of the 
stories -- it might as well have been the same script every week -- because all 
listeners ever remembered was that surging, chugging opening signature. Grand 
Central Station proved a very valuable property for Himan Brown. The series’ 
enduring success firmly established him as a force to be reckoned with at the ad 
agencies that controlled most of what American radio listeners heard, and he was 
determined to make lightning strike twice. 

Radio thriller shows were nothing new 
in 1941, when Brown began shaping 
up his own idea for the genre, and he 
borrowed liberally from past successes 
in assembling his new feature. The idea 
of a “horror host” had been a recurring 

Himan Brown
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generation of thrill-oriented pre-teens into paroxysms of delighted terror, even as 
their parents listened in with a mixture of bemusement and disbelief. You had to 
be a certain age, or of a certain mindset, to take the over-the-top horrors of Inner 
Sanctum seriously. But even if you didn’t fit those particular demographics, 
there was a lot to enjoy in Hi Brown’s demented, demonic little dramas. Inner 
Sanctum was the only radio program to combine full-on pitch-dark horror with 
sardonic comedy, sending forth its undead monstrosities with rotting tongue 
pressed firmly into cheek. In a medium that thrived on repetition and imitation, 
no producer ever successfully duplicated the Inner Sanctum formula…because 
only Himan Brown could ever have accomplished it.

There’s a delightful Yiddish word that perfectly captures the essence of Himan 
Brown, and that word is “chutzpah.” He was a Brooklyn boy, with all the 
confident hustle that being a Brooklyn boy in the first half of the twentieth 
century connoted. A working-class kid born to Ukrainian-Jewish immigrant 
parents in 1910, he was bursting with ambition to make his mark in the world. 
Learning about radio in high school, he wasted no time in seeking entrée to 
the fascinating new world of broadcasting. At eighteen, he worked out a deal 
with Milt Gross to bring that cartoonist’s dialect-humor characters to the air over 
WEAF -- a deal which took all the chutzpah a teenager could muster. And then 
he kicked that chutzpah up to the next level to play the role of Jake Goldberg, a 
middle-aged cloak-and-suit man, in the earliest episodes of Gertrude Berg’s Rise 
of the Goldbergs. But young Hi’s chutzpah was a bit too much for Mrs. Berg, and 
she cut him out of the picture at the earliest opportunity.  He was replaced with a 
more pliable middle-aged actor, and dropped on the sidewalk with a lesson well 
learned: if you’re going to work in radio, it pays to own your program.

Radio was not just then yearning for Hi Brown’s talents, but he was able to 
play the long game thanks to the existence of newly-established Brooklyn 

College. The school was spread out over a series of 
walk-up classrooms in a series of nondescript office 
buildings, and offered no-strings-attached free tuition 
to any qualified student who lived in the borough. 
Not many working-class kids could go to college at 
the turn of the 1930s, but this provision meant that 
Hi Brown could, and did. He went on to Brooklyn 
Law School, and although he’d never practice law, he 
learned enough about it to ensure that he would never 
again end up shanked on the pointy end of a contract 
dispute. While attending classes, Hi spent his spare 
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INNER SANCTUM 
Pattern For Fear

Program Guide by Elizabeth McLeod

It wasn’t enough, during the Golden Age of Radio, just to tell a good story. 
There were plenty of good stories being told every night of the week. Bringing a 
good program to the attention of listeners -- and more important, to the attention 
of sponsors -- meant telling that good story in a distinctive manner, within a 
distinctive framework. A quality script was important, but that script would 
never get on the air unless it was part of a program with a memorable format. It 
took a certain knack to come up with such a format -- and one man who had that 
knack was a hard-charging, fast-moving bundle of energy named Himan Brown. 

Brown was one of the most vocal advocates radio drama ever had, and he 
never stopped believing in the medium -- from the day he first discovered it in 
the 1920s until the day of his death eight decades later. And despite his long, 
impressive track record for creating distinctive radio formats, he will always 
be most associated with one sound, one very specific effect that echoed down 

the years -- a scraping, keening 
rusty-metal squeak that no one 
who heard it would ever, or 
could ever, possibly forget.

That squealing squeak was the 
signature element of radio’s 
most famous horror program. 
In advertising and in scripts, it 
was officially known as Inner 
Sanctum Mystery or Inner 
Sanctum Mysteries, but you 
will be hard-pressed to find 
anyone who actually listened 
to the program in the 1940s 
who ever called it anything but 
plain, simple “Inner Sanctum.” 
Those two words sent an entire 

CD 7B: Pattern for Fear” - 07/04/1949
Warning a person that they are the target of a murder plot 
isn’t always a good idea.

CD 8A: “Murder Rides the Carousel” - 09/05/1949
Welcome to the carnival…of death!

CD 8B: “The Vengeful Corpse” - 09/12/1949
After three hundred years, an executed witch returns to seek 
her revenge!

Elizabeth McLeod is a journalist, author, and broadcast historian. She 
received the 2005 Ray Stanich Award for excellence in broadcasting history 
research from the Friends Of Old Time Radio.

If you enjoyed this CD set, we recommend 
Inner Sanctum: Shadows of Death, available 
now at www.RadioSpirits.com.
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Barbara Weeks is heard in 
"The Vengeful Corpse"
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