
THE WHISTLER
Death Watch

Program Guide by Karl Schadow

The colorful variety of programs that spent a decade or more on the air during 
the golden age of radio shared a number of important attributes. They could all 
boast of excellent writing, production, and casting. For shows of a commercial 
nature, a supportive sponsor and an accommodating advertising agency were 
also important components in this achievement. For the mystery genre, one such 
series was The Whistler (bankrolled by the Signal Oil Company for an impres-
sive eleven years - with no summer hiatus). Ed Bloodworth, radio director of the 
Barton A. Stebbins Advertising Agency, adroitly summarized the unique aspects 
of this atypical venture…including its trademark final twist. In a TV-Radio Life 
interview (August 13, 1954), he explained: “Since the show is not a ‘whodunit,’ 
there is never any doubt in the minds of the listeners as to the identity of the 
evil-doer. However, because of the surprise ending, the capture of the criminal 
is never assured until the very last page of the script.” Bloodworth continued: 

“Another factor which contrib-
utes to the program’s success is 
its policy of ‘velvet violence.’ 
‘The Whistler’ minimizes all 
unpleasant sounds and practi-
cally eliminates on-mike mur-
ders or violent drama.” His 
concluding remarks concerned 
feedback provided by the audi-
ence: “The parents who wrote 
to us made a point of telling us 
that they had no objections to 
their children listening to our 
program because it was not a 
horror show.” Indeed, you will 
find that the episodes included 
in this collection confirm all of 
those virtues. In addition, they 
encompass a unique twenty-

CD 9B: “Six Letter Word for Murder” - 02/11/1946
The cast includes Bill Forman as The Whistler, with 
Bill Johnstone, Mary Jane Croft, William Conrad, 
Charles Seel, Jack Moyles, and Betty Moran.

CD 10A: “Bullet Proof” - 08/05/1946
The cast includes Bill Forman as The Whistler, with 
Gerald Mohr (right), Mary Jane Croft, and William 
Conrad.

CD 10B: “Delivery Guaranteed” - 08/19/1946
The cast includes Bill Forman as The Whistler, with 
Elliott Lewis, Lurene Tuttle, and Charles Calvert.
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one month period in history -- from the last months of World War II through the 
first year of the resultant peace.

Originating from the Hollywood studios of CBS outlet KNX, The Whistler 
premiered as a sustainer on Saturday, May 16, 1942 at 9:45 pm. (The broadcast 
was limited to the Pacific Coast.) Created and directed by J. Donald Wilson, each 
of the thirty-minute sessions featured as its host an omniscient raconteur. This 
compelling figure remained throughout the program’s radio tenure as one who, 
according to Broadcasting Telecasting (April 11, 1955): “…sets the scene and 
narrates the innermost thoughts of some miscreant in the process of a crime.” In 
July of 1944, producer/director George W. Allen was transferred by CBS from 
New York to Hollywood and assumed the helm of the program.

Four actors are showcased as The Whistler throughout the adventures contained 
in this set. Two of these performers, Bill Forman and Marvin Miller (below), are 
well-known to program enthusiasts. Robert Schopfer was recently discovered 
to be one of the others, while the identity of the fourth continues to elude 
chroniclers. In order to maintain the air of mystery surrounding the persona of 
the series’ host, and even to enhance it with a bit showmanship, the name of the 
actor who portrayed The Whistler was kept a secret by CBS. That said, there were 
certainly occasions when an alert reader of entertainment news could have put 
two and two together. In the case of Bill Forman, a November 1944 syndicated 
newspaper column (which focused on remarks he made about the voice quality 
of the presidential candidates) noted his association with the program. Two years 
later, Radio Life (October 27, 1946) reviewed a Red Feather Community Chest 
show that was broadcast from The Hollywood Bowl. The highlight of the two-

hour program was a satire of radio mysteries 
performed by many of the leading radioites 
of the day -- including Howard Duff as Sam 
Spade, Jack Mather as The Cisco Kid, and Bill 
Forman as The Whistler. However, CBS would 
neither confirm nor deny that he was the actual 
headliner of its aural creation. 

Along with Marvin Miller’s announcing duties 
on numerous series, including The Whistler, 
issues of The National Radio Artists Directory 
listed the leading role for this show in his entries 
as well. As you listen to the episodes in this 
collection, note the acting prowess that Miller 

CD 5A: “Accident - According to Plan” - 05/07/1945
The cast includes Bill Forman as The Whistler, with Elliott Lewis, Alan Hewitt 
(below), Joe Forte, and Jerry Hausner.

CD 5B: “Escape to Danger” - 05/28/1945
The cast includes an unknown actor as The Whistler, along with Charles Calvert, 
Alan Hewitt, Elliott Lewis, and Harry Lang. 

CD 6A: “Death Watch” - 06/25/1945
The cast includes Marvin Miller as The Whistler, with Bill Johnstone, Joe DuVal, 
Alan Hewitt, Earle Ross, Hal March.

CD 6B: “What Makes a Murderer” - 08/13/1945
The cast includes Marvin Miller as The Whistler, with Joseph Kearns, Jay 
Novello, and Earle Ross.

CD 7A: “Phone Call From Death” - 09/10/1945
The cast includes Marvin Miller as The Whistler, with Lurene Tuttle (below), 
Elliott Lewis, Ken Christy, and Alan Hewitt.

CD 7B: “Sing a Song of Murder” - 
09/17/1945
The cast includes Marvin Miller as 
The Whistler, with Jack Edwards, Bill 
Johnstone, and Alan Hewitt.

CD 8A: “The Cistern” - 12/10/1945
The cast includes Marvin Miller as 
The Whistler, with Elliott Lewis, Earle 
Ross, and Charles Seel.

CD 8B: “Lucky Night” - 12/17/1945
The cast includes Marvin Miller as The Whistler, 
with Martha Wentworth, Junius Matthews, Alan 
Hewitt, and Charles Seel.

CD 9A: “Panic” - 02/04/1946
The cast includes Bill Forman as The Whistler, with 
Lurene Tuttle, Elliott Lewis, Joseph Kearns, Ben 
Wright, Alan Hewitt, and Jerry Hausner.Marvin Miller

Alan Hewitt

Lurene Tuttle
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16, 1947 as a one-shot by WCBS-TV in New York. “Lucky Night” entertained 
viewers of WBKB (Chicago) on June 27, 1948 as the audition of a possible series 
under the intriguing title Boomerang. However, although this pilot was heralded 
by the critics, it did not result in a dedicated series. It was not until 1955, when 
the last episodes of the radio version were aired, that a television series gained 
prominence as a syndicated feature.

Episode Guide:

CD 1A: “The Doctor Operates in Crime” - 12/04/1944
The cast includes Bill Forman as The Whistler, with Elliott Lewis, Patrick 
McGeehan, Cathy Lewis, and Joe Forte.

CD 1B: “Lie or Consequences” - 12/11/1944
The cast includes Bill Forman as The Whistler, with Elliott Lewis, Charles 
Calvert, Joe Forte, and Ken Christy.

CD 2A: “Christmas Bonus” - 12/25/1944
The cast includes Bill Forman as The Whistler, with Jack Moyles, Cathy Lewis, 
Ken Christy, and Hal Gerard. (Note: the announcer incorrectly states the title of 
the episode as “Lie or Consequences.”)

CD 2B: “Two for the Money” - 01/01/1945
The cast includes Bill Forman as The Whistler, along with Earle Ross.

CD 3A: “Murder on Paper” - 01/29/1945
The cast includes Bob Schopfer as The Whistler, with Elliott Lewis, Ken Christy, 
and Anne Stone.

CD 3B: “Gateway to Danger” - 02/06/1945
The cast includes Bill Forman as The Whistler, with Charles Calvert and Alan 
Hewitt.

CD 4A: “Murder Will Shout” - 03/19/1945
The cast includes Bill Forman as The Whistler, with Charles Calvert, Ted von 
Eltz, Hal Gerard, and Joe DuVal.

CD 4B: “The Return of the Innocent” - 04/02/1945
The cast includes Bill Forman as The Whistler, Elliott Lewis, John Lake, Joe 
DuVal, Lou Merrill, Alan Hewitt, and Ted von Eltz.

employs as he switches from the jubilant Signal Oil spokesman to the deeper-
voiced, sardonic narrator. Upon Bob Schopfer’s release from the Army in January 
of 1945, he joined Los Angeles station KGFJ as an announcer. Around this time, 
both Radio Life (February 25, 1945) and The Hollywood Reporter (March 1, 
1945) intimated that he was portraying The Whistler. Schopfer, the husband of 
actress Martha Wentworth, did indeed sub for Bill Forman in “Murder on Paper” 
(CD 3A) and in other episodes during the early months of 1945. 

When asked about the various actors who played the anonymous host, producer/
director George W. Allen remarked in a Radio Life (March 21, 1948) interview: 
“During the war, ‘The Whistler’ left radio to become a member of the armed 
forces...several other actors did the part during that time, but that none of them 
was quite as effective as the original.” Allen insisted: “Our ‘Whistler’ can’t be 
replaced by just anyone speaking on a filter mike.” In that same interview, Allen 
offered some insight into the casting process for several of the regular guest 
performers. Regarding Elliott Lewis (below), he noted: “Elliott can sound like 
the average guy under pressure. He builds emotion fast and has the ability to hold 
it at a peak.” Elliott’s wife Cathy (also below) drew the following remark from 
Allen: “She has the same qualities as Elliott...is the female counterpart to the 
‘average guy’ in her ability to sound absolutely genuine.” Furthermore, he had 
praise for Gerald Mohr: “I enjoy casting Gerry carefully. He has an unusual air 
quality of sexiness.” Finally, Lurene Tuttle was praised for her versatility: “As 
an actress . . . she can be anything . . . assume any mental pose you can call for.” 
Though members of the production staff were routinely acknowledged during 
the closing of each broadcast, it was not until the summer of 1946 that cast 
members began to receive on-air credit.

The technical components of each 
broadcast of The Whistler were integral 
to its overall excellence. This included 
the sound effects, provided by Berne 
Surrey. He was often assisted by Gus 
Bayz, Gene Twombly, or Becky Barnes 
(one of the few ladies to perform such 
duties for CBS). Robert Anderson 
(not to be confused with announcer 
Bob Anderson) served as the mixer or 
studio booth engineer. The theme and 
incidental music were composed and 
conducted by Wilbur Hatch, with the Cathy and Elliott Lewis
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instituted in 1934, and would even offer fuel-
saving advice for motorists during the rationing 
period. The firm also provided customers with 
assorted premiums. One of these was a protector 
for the federal Motor Vehicle Use stamp (right), 
which owners affixed to their windshields. This 
was offered on only one occasion, during the 
“Death Watch” episode (CD 6A). An example 
of one such stamp depicts Daniel Manning, 
former U.S. Secretary of the Treasury (1885-
1887). The success of Signal Oil’s advertising endeavors was outlined by the 
president of the firm’s agency in Western Advertising (February 1947). Barton 
A. Stebbins proclaimed that radio: “…gave Signal the opportunity to achieve 
prominence and recognition far out of proportion to the size of their budget, 
through development of unique and outstanding shows.”

1946 was a banner year for the Whistler enterprise. A popular song, with lyrics 
by Hal Dickinson and music by Wilbur Hatch, was recorded by The Modernaires 
(below). (They were ardent fans of the radio program, and quite disappointed 
that they were not going to be able to enjoy it while on an extended trip to 
the East Coast.) However, when their predicament was outlined in Radio Life 
(August 11, 1946), an editorial note was added indicating that the program 
was: “…now being aired coast-to-coast.” For thirteen weeks, beginning July 3, 
1946 and continuing through September 25th, The Whistler was broadcast East 
of the Rockies on Wednesday nights as a sustaining summer replacement for 
the vacationing Jack Carson. In February of that year, a local Chicago series 
(produced by station WBBM) had commenced. 
Everett Clarke was heard as the storyteller 
in this version, which was sponsored by the 
Peter Hand Brewery Company. Moreover, 
The Whistler continued to entertain theater 
audiences in 1946. Two additional films of 
the eight-film series (The Mysterious Intruder 
and The Secret of The Whistler) were released 
by Columbia Pictures Corporation. During the 
latter part of 1946, and continuing through mid-
1948, at least three scripts from the radio series 
were adapted to the small screen, including two 
installments from this collection. “Delivery 
Guaranteed” (CD 10A) was telecast on January 

actual whistling performed by Dorothy Roberts. 
She delivered the tricky combination of notes 
with precision. It was purported in the trade that 
the maestro had to consult his score each time 
in order to properly articulate the entire piece.

When George Allen became director of the 
program, a script editor was added to the 
production staff. This individual was tasked 
with selecting and editing contributions from 
freelance writers. John Dunkel, who would go 
on to acquire later fame with Gunsmoke, initially 
served in this capacity for The Whistler. He also 

wrote (or co-wrote) scripts for the series himself, including “Christmas Bonus” 
(CD 2A). His partner in this particular endeavor was Everett Tomlinson. During 
1945, Harold ‘Bud’ Swanton (above) replaced Dunkel. In a Radio Life (July 7, 
1946) profile of the program, a photograph of Swanton at his desk shows him 
engrossed in a copy of The Murder Manual. The Radio Life staff were not certain 
if this was some sort of gag. In fact, there truly was such a reference guide, 
written by Harley Wight and Irene Young. Published in 1936, it was specifically 
developed for authors seeking guidance on all facets of those nefarious acts. 

Certain episodes within this set warrant special attention. For example, in “Death 
Watch” (CD 6A), there is much more first-person narration by the perpetrator – 
“Oliver,” played by Bill Johnstone -- than is offered in most other episodes. He 
literally fights his conscience while wandering the city’s streets. Additionally, the 
plot for “What Makes a Murderer” (CD 6B) is based upon the famous 1919 novel 
The Moon and Sixpence by W. Somerset Maugham. Inclusion of such literary 
works in The Whistler was a rare, but a welcome addition to the canon (and 
served to further elevate the series’ status within the mystery genre). On a lighter 
note, the production staff offered a bit of an inside joke when actor William 
Conrad (not credited) was cast as a character bearing his own surname (Inspector 
Conrad) in “Bullet Proof” (CD 10A). Finally, in “Sing a Song of Murder” (CD 
7B), which aired during National Safety Week, the public service campaign was 
promoted in both the actual story line and in the sponsor’s commercial copy.

Signal Oil’s role in contributing to the achievement of The Whistler is not to be 
underestimated. The company had been a major radio advertiser since the early 
1930s. Competition was fierce among the major West Coast petroleum firms, even 
during the war years. Signal kept its “Go Father Gasoline” slogan, which was 

Harold "Bud" Swanton reading The Muder 
Manual

Motor Vehicle stamp circa 1946

The Modernaires
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saving advice for motorists during the rationing 
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16, 1947 as a one-shot by WCBS-TV in New York. “Lucky Night” entertained 
viewers of WBKB (Chicago) on June 27, 1948 as the audition of a possible series 
under the intriguing title Boomerang. However, although this pilot was heralded 
by the critics, it did not result in a dedicated series. It was not until 1955, when 
the last episodes of the radio version were aired, that a television series gained 
prominence as a syndicated feature.

Episode Guide:

CD 1A: “The Doctor Operates in Crime” - 12/04/1944
The cast includes Bill Forman as The Whistler, with Elliott Lewis, Patrick 
McGeehan, Cathy Lewis, and Joe Forte.

CD 1B: “Lie or Consequences” - 12/11/1944
The cast includes Bill Forman as The Whistler, with Elliott Lewis, Charles 
Calvert, Joe Forte, and Ken Christy.

CD 2A: “Christmas Bonus” - 12/25/1944
The cast includes Bill Forman as The Whistler, with Jack Moyles, Cathy Lewis, 
Ken Christy, and Hal Gerard. (Note: the announcer incorrectly states the title of 
the episode as “Lie or Consequences.”)

CD 2B: “Two for the Money” - 01/01/1945
The cast includes Bill Forman as The Whistler, along with Earle Ross.

CD 3A: “Murder on Paper” - 01/29/1945
The cast includes Bob Schopfer as The Whistler, with Elliott Lewis, Ken Christy, 
and Anne Stone.

CD 3B: “Gateway to Danger” - 02/06/1945
The cast includes Bill Forman as The Whistler, with Charles Calvert and Alan 
Hewitt.

CD 4A: “Murder Will Shout” - 03/19/1945
The cast includes Bill Forman as The Whistler, with Charles Calvert, Ted von 
Eltz, Hal Gerard, and Joe DuVal.

CD 4B: “The Return of the Innocent” - 04/02/1945
The cast includes Bill Forman as The Whistler, Elliott Lewis, John Lake, Joe 
DuVal, Lou Merrill, Alan Hewitt, and Ted von Eltz.

employs as he switches from the jubilant Signal Oil spokesman to the deeper-
voiced, sardonic narrator. Upon Bob Schopfer’s release from the Army in January 
of 1945, he joined Los Angeles station KGFJ as an announcer. Around this time, 
both Radio Life (February 25, 1945) and The Hollywood Reporter (March 1, 
1945) intimated that he was portraying The Whistler. Schopfer, the husband of 
actress Martha Wentworth, did indeed sub for Bill Forman in “Murder on Paper” 
(CD 3A) and in other episodes during the early months of 1945. 

When asked about the various actors who played the anonymous host, producer/
director George W. Allen remarked in a Radio Life (March 21, 1948) interview: 
“During the war, ‘The Whistler’ left radio to become a member of the armed 
forces...several other actors did the part during that time, but that none of them 
was quite as effective as the original.” Allen insisted: “Our ‘Whistler’ can’t be 
replaced by just anyone speaking on a filter mike.” In that same interview, Allen 
offered some insight into the casting process for several of the regular guest 
performers. Regarding Elliott Lewis (below), he noted: “Elliott can sound like 
the average guy under pressure. He builds emotion fast and has the ability to hold 
it at a peak.” Elliott’s wife Cathy (also below) drew the following remark from 
Allen: “She has the same qualities as Elliott...is the female counterpart to the 
‘average guy’ in her ability to sound absolutely genuine.” Furthermore, he had 
praise for Gerald Mohr: “I enjoy casting Gerry carefully. He has an unusual air 
quality of sexiness.” Finally, Lurene Tuttle was praised for her versatility: “As 
an actress . . . she can be anything . . . assume any mental pose you can call for.” 
Though members of the production staff were routinely acknowledged during 
the closing of each broadcast, it was not until the summer of 1946 that cast 
members began to receive on-air credit.

The technical components of each 
broadcast of The Whistler were integral 
to its overall excellence. This included 
the sound effects, provided by Berne 
Surrey. He was often assisted by Gus 
Bayz, Gene Twombly, or Becky Barnes 
(one of the few ladies to perform such 
duties for CBS). Robert Anderson 
(not to be confused with announcer 
Bob Anderson) served as the mixer or 
studio booth engineer. The theme and 
incidental music were composed and 
conducted by Wilbur Hatch, with the Cathy and Elliott Lewis
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well-known to program enthusiasts. Robert Schopfer was recently discovered 
to be one of the others, while the identity of the fourth continues to elude 
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the series’ host, and even to enhance it with a bit showmanship, the name of the 
actor who portrayed The Whistler was kept a secret by CBS. That said, there were 
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show that was broadcast from The Hollywood Bowl. The highlight of the two-
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THE WHISTLER
Death Watch

Program Guide by Karl Schadow

The colorful variety of programs that spent a decade or more on the air during 
the golden age of radio shared a number of important attributes. They could all 
boast of excellent writing, production, and casting. For shows of a commercial 
nature, a supportive sponsor and an accommodating advertising agency were 
also important components in this achievement. For the mystery genre, one such 
series was The Whistler (bankrolled by the Signal Oil Company for an impres-
sive eleven years - with no summer hiatus). Ed Bloodworth, radio director of the 
Barton A. Stebbins Advertising Agency, adroitly summarized the unique aspects 
of this atypical venture…including its trademark final twist. In a TV-Radio Life 
interview (August 13, 1954), he explained: “Since the show is not a ‘whodunit,’ 
there is never any doubt in the minds of the listeners as to the identity of the 
evil-doer. However, because of the surprise ending, the capture of the criminal 
is never assured until the very last page of the script.” Bloodworth continued: 

“Another factor which contrib-
utes to the program’s success is 
its policy of ‘velvet violence.’ 
‘The Whistler’ minimizes all 
unpleasant sounds and practi-
cally eliminates on-mike mur-
ders or violent drama.” His 
concluding remarks concerned 
feedback provided by the audi-
ence: “The parents who wrote 
to us made a point of telling us 
that they had no objections to 
their children listening to our 
program because it was not a 
horror show.” Indeed, you will 
find that the episodes included 
in this collection confirm all of 
those virtues. In addition, they 
encompass a unique twenty-

CD 9B: “Six Letter Word for Murder” - 02/11/1946
The cast includes Bill Forman as The Whistler, with 
Bill Johnstone, Mary Jane Croft, William Conrad, 
Charles Seel, Jack Moyles, and Betty Moran.

CD 10A: “Bullet Proof” - 08/05/1946
The cast includes Bill Forman as The Whistler, with 
Gerald Mohr (right), Mary Jane Croft, and William 
Conrad.

CD 10B: “Delivery Guaranteed” - 08/19/1946
The cast includes Bill Forman as The Whistler, with 
Elliott Lewis, Lurene Tuttle, and Charles Calvert.

Acknowledgements: The author thanks Cindy Thomas, Dave Grabarek, Joe 
Webb, Keith Scott, and Don Ramlow for their invaluable assistance.

If you enjoyed this CD set, we recommend
The Whistler: Eleventh Hour, available

now at www.RadioSpirits.com.
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Gerald Mohr is heard in "Bullet Proof."
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